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the electronic in-flight questionnaires that would include 
any point of contact during your journey. The company 
analyzes the opinions of its travelers and studies and 
responds accordingly to achieve the satisfaction and 
comfort sought by its customers. This also provides the 
company with smart information about its passengers 
and their needs to create better experiences and achieve 
better results for the airline.

Royal Jordanian relies on its passengers to promote 
its services and is keen to share with them the beautiful 
moments of their trips, and offers them a comfortable 
travel atmosphere full of care, attention and hospitality 
onboard its fleet of aircraft that will be modernized and 
new aircraft with high specifications will be introduced.

We wish you, valued passengers, pleasant trips with 
Royal Jordanian.

Thank you,

D 
 
ear guests,

On behalf of the Royal Jordanian 
family, I wish to express my delight with your choice of 
travel on our planes and to RJ’s various destinations. 
Wishing you a comfortable flight, and that you spend 
enjoyable moments with our crew members.  

Royal Jordanian continues to implement an 
ambitious strategic plan that is slated to guarantee 
a better tomorrow to the company, its customers 
and employees while attracting more travelers and 
promoting Jordan as a top tourist destination. It also 
adds vital routes to the airline network, the latest of 
which were Bahrain, Stockholm, Milan, Düsseldorf, 
Lyon, and Brussels. Increasing the frequency of flights 
and improving connectivity are also significant pillars of 
this strategy, which is seeing a great response from our 
customers and is driving more bookings on RJ’s flights. 

The RJ traveler is the most important aspect of our 
strategic plan that is being implemented, and we have 
placed his needs at the top of the priorities with the 
ongoing endeavor to enhance his travel experience 
by providing distinguished, continuous, and 
integrated services at all touchpoints. To help make 
the passenger experience aboard our planes even 
more rewarding, we offer customized passenger travel 
extras on www.rj.com and the airline’s mobile app that 
we hope suit your needs and ensure your comfort. 
These add-ons, which include a range of additional 
products and services we hope you will enjoy, keep 
pace with the digital transformation and help travelers 
carry out their travel procedures electronically, added 
to the comfort of the advanced check in at RJ’s City 
Terminal/the 7th circle. 

We will continue all our efforts to develop services by 
hearing your views and suggestions on each service 
and how it can best meet your aspirations through 

Welcome

Samer Majali
RJ Vice Chairman/CEO
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Meet 
The Contributors

Hatem Abu Shawish 
Here is an interesting fact: our team’s top 
photographer and a valued contributor to 
“Royal Wings” magazine carries a bachelor’s 
degree in business administration and 
initially embarked on his professional 
career in banking. Nevertheless, 
his inherent talent to capture great 
moments, fueled by his father's legacy in 
photography, led him towards building a 
photography career. Hatem believes that 
“the world is your oyster”, a belief that can 
be observed in the skill level he brings to 
various genres, including product, food 
& beverage, and portrait photography. 
Hatem’s other superpower is his incredible 
sense of humor, which adds an extra layer 
of liveliness to his work.

Carmen Salaita  
 
As a managing partner of ThinkBIG 
agency, Carmen is a seasoned business 
professional and a devoted contributor to 
“Royal Wings” magazine. Through her roles 
at both regional and global companies in 
the entertainment, media, and hospitality 
industries, she has honed her skills in 
management, sales, and marketing 
over the years. A phrase that sums her 
up: “a thirst for discovering new places”. 
Her unwavering love for travel and her 
insatiable enthusiasm for discovering new 
destinations create a vibrant portrait of 
her dynamic personality.
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Modern Expression 
Up close and personal with Jordanian 
musician and songwriter, Dana Salah

Today, the medical infrastructure in Iraq is still in the process of 
being developed and upgraded. As such, Royal Jordanian Airlines 
believes that Jordan can be the ideal destination to complement 
the Iraqi health-care sector and Iraqi patients. Jordan has qualified 
medical services and specialists in various medical fields, which 
is why the RJ Shifa program will first focus on offering treatment 
plans in 7 main fields which are: Neurosurgery, Cardiology, 
Orthopaedics, Ophthalmology (for eye conditions), IVF, Bariatrics, 
and Plastic Surgery. 

Shifa and RJ will be with each patient every step of the way from 
the moment they visit the accredited Shifa clinic in Iraq until the 
end of their treatment in Jordan. RJ Shifa program's aim is to offer 
a seamless and upgraded hospitality experience throughout the 
entire travel and medical journey.

RJ Shifa already launched 7 medical clinics in Baghdad, and later 

will expand across various other cities in Iraq. The patient journey 
begins by having the patients visit any of these clinics to get a 
holistic diagnosis and the required treatment plans connecting the 
patients with credible doctors registered with Shifa in Jordan. If 
the patient can travel and the medical needs are defined, RJ Shifa 
will ensure that all travel-related logistics are fully covered, from 
flights and transportation to accommodation and sightseeing. The 
package price will include and guarantee the medical treatment 
plan including hospital fees and doctors’ fees for the patient.

Combining and merging 3 different inventories and availabilities of 
the doctor, flights, and accommodations into one transaction is the 
new and innovative solution provided by RJ Shifa to make medical-
related travel a seamless and enhanced travel experience. 

To begin your journey with RJ’s Shifa, call us on our short number 
6727 or reach us on WhatsApp: +9627804515515

RJ’s Shifa Program
A response to the many Iraqis who struggle to choose a reliable destination for treatment abroad

30
Aqaba: A sustainable Oasis in 
Southern Jordan 
Discover all that Aqaba has to offer

32 
 
Valley Life 
Hiking and canyoning in Jordan, a truly 
unique adventure

Let's Fly Together

Spotlight

Half Page Ad

12



Let's Fly Together

What's On?
Check out RJ’s exciting sponsorships this season.

Let's Fly Together

Faia Younan 
1st of September 
Petra Cultural Village

Enjoy the captivating voice of Faia Younan 
in the picturesque Petra Cultural Village. 
The concert promises to deliver a true 
harmony of culture and art with the 
international sensation. 

The Sound of Movies 
14th of September 
Roman Amphitheatre

Experience 125 years of cinematic history 
through the enchanting melodies of “The 
Sound of Movies” as legendary artists Medhat 
Saleh and Reham Abdel Hakim, accompanied 
by an orchestra, take the stage.

Riverdance  
21st till 23rd of September 
Roman Amphitheatre

Mark the 25th anniversary of the iconic 
Riverdance with a special performance 
in the historic Roman Amphitheatre. 
Experience a fusion of traditional Irish step 
dancing and contemporary choreography 
over three unforgettable nights.

Octave Band x Cairokee 
13th of October 
 Jabal Al Qala’a

Jordan meets Egypt on stage, as Octave 
Band opens the act for Cairokee in an 
unforgettable Arabic rock experience.

Amman Opera Festival 
25th, 27th and 28th of October 
Amman Academy Theatre 

The first Opera festival in the Arab World 
under the Patronage of HRH Princess Muna 
Al Hussein is coming back for its fifth edition 
with Opera Aida! Opera Aida alongside Zeina 
Barhoum and opera stars from Italy, Spain, 
the UK and beyond, the international Opera 
Aida Choir, dancers, actors, and musicians 
from Jordan will take you through a once in a 
lifetime pharaonic period.

Amr Diab 
29th of September 
Ayla, Aqaba

For the third year in a row, Amr Diab once 
again lights up Ayla, Aqaba with his chart-
topping tunes, creating an electrifying 
music experience! 

Onboard RJ

Embark on new journeys with Royal Jordanian Airlines! We’re 
amplifying your travel experiences by unveiling our latest destinations; 
the captivating cities of Brussels and Düsseldorf. 

We’re kicking it off in September with Düsseldorf. The fashion-forward 
city on the Rhine River is your gateway to chic boutiques and cutting-
edge culture, travel to the business hub twice a week! Followed by 
Brussels in October, fly three times a week to the heart of European 
charm; from mouthwatering waffles to architectural wonders, prepare 
to immerse yourself in the vibrant hub. 

Beyond expanding routes, Royal Jordanian’s new strategy 
encompasses a focus on tourism into Jordan for passengers from 
all around the world and becoming the airline of choice for the levant 
region. In line with the airline’s strategic plan to modernize its narrow-
body fleet, Royal Jordanian Airlines recently announced the purchase 
of 40 new narrow-body aircrafts, including a fleet of 30 brand-new 
Airbus A320neos and E195-E2 Embraer commercial jets. 

Royal Jordanian’s Passport to Success Around 
the World

Brussels

Düsseldorf
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Europe:  
Live, Love Athens
Immerse yourself in Athens, a destination that promises magic, marvel, and countless moments 
of dicovery. 

Monastiraki

Let's Fly Together

Acropolis

Plaka

Athens Riviera

Top Daytime Activities 
 
1. Start your trip by visiting the iconic Acropolis, the ancient citadel 
that houses several significant ruins, including the Parthenon. Take 
in the breathtaking views of Athens from the top. Be sure to explore 
the Acropolis Museum while you’re there.

2. Explore the vibrant Monastiraki area, known for its bustling 
flea market. Browse through the various shops, shop for unique 
souvenirs, and be sure to try some local street food.

3. Take a leisurely walk or a funicular ride up Lycabettus Hill to 
enjoy panoramic views of the city. 

4. Take a day trip to Cape Sounion, located about an hour's drive 
from Athens. Visit the Temple of Poseidon, which is perched on a 
cliff overlooking the Aegean Sea.

5. Explore the Athens Riviera, a coastal stretch just south of the 
city. Relax on one of the beautiful beaches, visit the upscale 
suburb of Glyfada, or enjoy a seaside meal at one of the numerous 
beachfront tavernas.

E=�à\Xf�gb�4g[Xaf�(�g\`Xf�jXX^_l!

Let's Fly Together

Must-try Dishes
Moussaka: This classic Greek dish consists of layers of eggplant 
or potatoes, minced meat (usually beef or lamb), and béchamel 
sauce baked to perfection.

Souvlaki: This popular street food typically consists of skewered 
and grilled meat served with pita bread, tzatziki sauce, tomatoes, 
onions, and fries. 

Spanakopita: A savory pastry filled with spinach, feta cheese, 
onions, herbs, and layers of flaky phyllo dough baked until golden 
and crispy. 

End your culinary adventure in Athens with a sweet treat like 
UT^_TiT! This delectable dessert consists of layers of flaky pastry 
filled with chopped nuts (such as walnuts or pistachios) and 
sweetened with a fragrant syrup made from honey and spices. 

After Sunset Adventures
The historic neighborhood of Plaka comes alive at night with its 
charming streets lined with tavernas and live music venues. Enjoy 
traditional Greek music, dance, and delicious food in a lively 
atmosphere. Other trendy and vibrant neighborhoods known for 
their nightlife are Gazi and Psirri. Both are home to numerous clubs 
and live music venues.

For an authentic Greek entertainment experience, consider visiting 
one of Athens' famous bouzoukia clubs. Bouzoukia are nightclubs 
where live music is performed, often accompanied by traditional 
Greek dancing. Enjoy the lively atmosphere, music, and dance until 
the early hours of the morning.

Alternatively, be sure not to miss the vibrant performing arts scene 
in Athens by attending a live performance. The Megaron Athens 
Concert Hall hosts classical music concerts, while the Odeon of 
Herodes Atticus and the Athens Concert Hall showcase theatrical 
performances, operas, and ballets.
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The Middle East: 
Experience Bahraini 
Flair In Manama
Manama offers a blend of traditional Arabian culture, vibrant markets, and is home to 
cultural exhibitions.

Bahrain Fort

Let's Fly Together

Grand Gestures 
 
Start with a visit to Bahrain Fort (Qal'at al-Bahrain), a UNESCO 
World Heritage Site. This historical fortress is located on the 
northern coast of Bahrain and has been inhabited since ancient 
times. The fortress showcases the archaeological remains of 
different civilizations. Next on the list is the Bahrain National 
Museum, which offers a comprehensive insight into Bahrain's 
history and culture. 

Afterwards, prepared to be dazzled by the grandeur of Al-Fateh 
Grand Mosque. This stunning mosque is one of Bahrain's most 
significant religious sites and can accommodate over 7,000 
worshippers and features impressive Islamic architecture, intricate 
designs, and a beautiful dome.

Before you leave, a visit to the bustling Manama Souq is a must. 
This traditional marketplace offers a wide range of goods, including 
spices, textiles, jewelry, and traditional Bahraini crafts.

E=�à\Xf�gb�5T[eT\a�'�g\`Xf�jXX^_l!

Let's Fly Together

Discover These Hidden Gems 
 
The Kingdom of Bahrain offers several popular tourist attractions 
that showcase its rich history, culture, and natural beauty. However, 
it is also home to two unique destinations:

Motorsport enthusiasts can visit the Bahrain International Circuit, 
a world-class racing track that hosts the Formula One Bahrain 
Grand Prix. The circuit offers various activities, including driving 
experiences, karting, and tours of the facility.

Another treasure is the Tree of Life. Located in the desert region 
of Sakhir, the Tree of Life is a solitary tree standing in the barren 
landscape, believed to be over 400 years old. It's a mysterious and 
iconic landmark that attracts visitors from around the world.

Eat, Drink, Be Local 
 
Located in Adliya, Al Abraaj is a well-known Bahraini restaurant that 
has been serving traditional dishes for over three decades. They 
offer a wide range of Bahraini specialties, including machbous 
(spiced rice with meat), harees (wheat and meat porridge), grilled 
fish, and various mezze dishes. Another popular restaurant is 
Saffron by Jena Bakery, which serves a variety of Bahraini bread, 
such as regag (thin crispy bread), along with accompaniments like 
balaleet, chebab (Bahraini pancakes), and ful medames (fava bean 
stew). Saffron offers an authentic and homely dining experience. 
For dinner, try Al Bindaira Café, which is an excellent choice for 
those looking to experience authentic flavors. They serve a variety of 
traditional Bahraini dishes, including bajela, grilled meats, and fish. 

Al-Fateh Grand Mosque

Al Abraaj

Manama Souq
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Asia:  
Beautiful Bangkok
Get ready for an exciting and vibrant experience in Bangkok, a lively destination known for its 
bustling street life, exquisite spa scene, and ornate temples.

The Grand Palace

Let's Fly Together

Good Morning Bangkok 
 
Start your day by visiting the Grand Palace and Wat Phra Kaew 
(Temple of the Emerald Buddha), a stunning complex of ornate 
buildings and sacred temples. Marvel at the intricate architecture 
and learn about Thai history and culture. 

Then, take a boat ride along the Chao Phraya River and explore the 
iconic Wat Arun (Temple of Dawn). Climb up the temple's central 
prang (a multi-tiered structure with receding size as it ascends) for 
panoramic views of the river and the city.

Wake up early and experience the floating markets of Bangkok, 
such as Damnoen Saduak or Amphawa. Take a boat ride through 
the canals and immerse yourself in the lively atmosphere. 

E=�à\Xf�gb�5TaZ^b^�&�g\`Xf�jXX^_l!

Let's Fly Together

Spa Vacationing Done Right
Thai massage is a traditional therapeutic treatment that combines 
acupressure, stretching, and deep tissue massage techniques. 
It helps relieve muscle tension, improve flexibility, and promote 
overall relaxation.

Make sure to also book one of these life-changing sessions:

1. Aromatherapy Massage 
2. Foot Massage/Reflexology 
3. Thai Herbal Compress Massage 
4. Hot Stone Massage 
5. Facial Treatments 
6. Body Scrubs and Wraps

Afternoon Delights
Explore the nearby Wat Pho, which is known for its massive 
reclining Buddha statue. Take a stroll around the temple grounds 
and enjoy the serene atmosphere. Don't miss the traditional Thai 
massage school located within the temple complex.

For those who are in the mood for a livelier experience head to 
in the evening and indulge in a vibrant street food experience. 
Sample delicious local dishes, such as pad Thai, mango sticky 
rice, and various seafood delicacies. Alternatively, head over to 
Chatuchak Weekend Market, which offers a vast array of products, 
ranging from clothing and accessories to handicrafts and home 
decor. Enjoy exploring the maze of stalls.

Intellectuals will appreciate a visit to the Jim Thompson House, a 
museum showcasing traditional Thai architecture and art. Lastly, 
be sure to visit Wat Benchamabophit (Marble Temple), an exquisite 
temple constructed from white Carrara marble. Admire the intricate 
details and serene beauty of this design masterpiece.

Chao Phraya River

Wat Arun (Temple of Dawn)

Chinatown (Yaowarat)
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Stay 
Focused
By practicing meditation, exercise, and getting adequate sleep, you can boost your 
attention, relieve anxiety, and train the mind to let go of distractions, while fostering a 
sense of mental clarity.

Lifestyle

Sweet Dreams are Made of These

Sleep allows the brain to rest and recharge, which can improve 
memory consolidation and learning.

Get started by following these tips:

• Aim for at least 7-8 hours of sleep each night

• Establish and commit to a consistent sleep schedule

• Invest in a sleep-friendly environment by keeping your bedroom dark, 
quiet, and cool

Om-mazing Clarity 

Although meditation takes a while to perfect, the practice has been 
shown to improve attention, reduce stress and anxiety, and increase 
overall well-being.

Get started by following these tips:

• Find a quiet and comfortable place 

• Focus on your breath by inhaling for a few seconds, hold it in, and 
exhale slowly

• Try to clear your mind of any distractions

• We recommend using a guided meditation app or simply focus on 
your breath for a few minutes each day for beginners

Lifestyle
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Just Breathe

Breathing Exercises are especially useful to relieve stress especially 
for anxious flyers. Try these breathing exercises can be while sitting 
in your seat on the plane to feel more relaxed and centered during 
your flight.

Get started by trying these breathing techniques:

• Deep Breathing: Close your eyes and inhale slowly through your 
nose, filling your lungs with air. Hold your breath for a few seconds, 
and then exhale slowly through your mouth. Repeat

• 4-7-8 Breathing: Inhale slowly through your nose for a count of 
four. Hold your breath for a count of seven. Exhale slowly through 
your mouth for a count of eight. Repeat

• Equal Breathing: Inhale slowly through your nose for a count of 
four. Exhale slowly through your nose for a count of four. Repeat

• Alternate Nostril Breathing: Use your right thumb to close your 
right nostril, and inhale deeply through your left nostril. Pause for a 
moment, then use your ring finger to close your left nostril, and exhale 
slowly through your right nostril. Inhale deeply through your right 
nostril, pause, then exhale slowly through your left nostril. Repeat

Keep Moving

Physical activity increases blood flow to the brain, which can help 
enhance memory and focus. Exercise also releases endorphins, 
which are natural chemicals that boost mood and reduce stress.

Get started by following these tips:

• Try to get at least 30 minutes of moderate-intensity exercise each 
day, such as brisk walking, jogging, cycling, or swimming 
 
• Find a new class such as power yoga, jiu-jitsu, dancercise, or 
functional fitness training 
 
• Hydrate, sleep well, and take care of your mind, body, and soul

Lifestyle Eye On Jordan

Aqaba: A Sustainable 
Oasis in Southern Jordan
Nestled in the shores of the Red Sea, Aqaba, the coastal city of Jordan, has embarked on a 
remarkable journey towards sustainability and eco-friendly tourism.  
With its commitment to preserving the environment, let’s have a look at Aqaba’s wondrous jewels. 

Aqaba Coast

Coral Reefs
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Eye On Jordan

Sunken ship diving site

Eye On Jordan

A Deep Dive 
 
Aqaba's pristine coral reefs and flourishing marine life are the city’s 
cherished treasures. Visitors are encouraged to practice responsible 
snorkeling and diving activities, ensuring they don't touch or disturb the 
corals and marine creatures. Several eco-friendly dive operators offer 
guided tours led by knowledgeable professionals who emphasize the 
importance of conservation.

• Take A Glass-Bottom Boat Tours 
These tours allow you to see the colorful coral reefs and fish without 
getting into the water.

• Book A Scuba Diving and Snorkeling Activity 
Aqaba is renowned for its clear waters, vibrant coral reefs, and diverse 
marine life making it perfect for underwater discovery.

Community-Led Initiatives
Visitors can explore the vibrant local restaurants and authentic markets, 
where they'll find handmade crafts, organic produce, and locally-
sourced goods. 

Check out these restaurants:

• Seafood Restaurants  
Red Sea Grill 
This restaurant is known for its mouthwatering Mediterranean and 
seafood specialties. Additionally, you can enjoy vegetarian, vegan, 
halal, and gluten free options.

Captain's Restaurant 
Enjoy an all-day dining experience, indulge in the finest selection of 
oriental and traditional meals, and savor spectacular seafood cuisine at 
this local eatery.

• Arabic and Jordanian Cuisine:  
Al Shami Restaurant 
A cherished favorite among foodies who prefer traditional cuisine with 
authentic flair. 

• International Cuisine 
The Royal Yacht Club Restaurant  
Situated within the Royal Yacht Club of Jordan, it serves a mix 
of oriental, Italian, and Asian dishes, all within a beautiful setting 
overlooking the Red Sea.

Eco-Adventures and Nature Excursions
In addition to enjoying Aqaba’s mesmerizing underwater world, 
visitors are invited to embark on a thrilling jeep tour through the 
breathtaking Wadi Rum desert or opt for eco-friendly horse or camel 
trek experiences. Every experience is thoughtfully designed to minimize 
environmental impact.

Sports and Activities 
This coastal city offers a variety of activities from sunrise to sunset.

Water Sports 
The warm and calm waters make it an ideal destination for various 
water sports such as jet skiing, parasailing, kayaking, banana boat 
rides, and paddle boarding.

Golfing 
Ayla boasts an 18-hole championship golf course where 
enthusiasts can enjoy a round of golf in a stunning setting with 
views of the Red Sea.

Jeep Tour at Wadi Rum

Golf Academy at Ayla

Red Sea Grill Restaurant
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Eye On Jordan

From green and serene to steep and exhilarating, Jordan’s wadis (valleys) are an excellent way to 
experience nature.

Wonderful  
       Wadis
Wadi Bin Hammad
This stunning hike takes you down a river first, in warm water. The 
surrounding walls change color fairly quickly as you trek deeper. 
Stunning foliage and flowers can be observed along the way.

Wadi Mujib

Wadi Mujib
Towering above the Mujib River and 70 km long, in addition to 
offering a spectacular hiking experience, Wadi Mujib is home to 
rare wildlife.   

Eye On Jordan

Wadi Salaita

Wadi Bin Hammad

Wadi Mukheirs

Wadi Ghuweir

Wadi Salaita – Om Alrasas 
 
An easy and fun hike with plenty of opportunities to jump in and out 
of the water. The hike starts with a stunning, curving canyon and ends 
with zip-lining into a gorgeous ravine. 

Wadi Mukheirs
Picture palm trees and cascading waterfalls in this very walkable 
wadi. Perfect for visitors who prefer shorter distances and greenery. 

Wadi Ghuweir
Not your typical wadi but, by all means, worth the effort. Starting at 
the top in Al Mansoura, the trek is divided into three wadis; Wadi 
Ghuweir, Wadi Al-Nakheel and Wadi Ushayqir, each of which boasts a 
distinct terrain and experience. 

Wadi Ghuweir is known for its beige, yellow, red, and grey walls and 
small pools of water. 
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Eye On Jordan

Modern 
Expression
Jordanian musician, song writer, and singer, Dana Salah has challenged norms and shifted 
mindsets through her traditional-meets-modern fusion music. As an Arab, Muslim, pop singer 
who has lived on both sides of the globe, Dana’s music not only aims to break through 
stereotypes but also to invite audiences around the world to experience the true wonder and 
magic of the region starting from her debut single “One” to the highly-anticipated upcoming 
single “Rouge”.

Eye On Jordan

How did you first become interested in music? And 
when did your musical career become serious?

At around the age of 6 months, my mom and aunt used to play 

"The Sound of Music" for me. After watching it a couple of times I’d 

memorized it and would get excited right before my favorite part 

came up - the marionette scene where the kids are yodeling "The 

Lonely Goatherd".  

As a writer, my journey began in 2012 when I first moved to New 

York City after graduating from Duke University. I started writing at 

Jay Z’s studio, Roc The Mic. As an artist, my journey began when I 

released my debut single, "One", under the artist name King Deco - 

a moniker I kept until 2019.

How would you describe the music that you 
typically create?

It embodies a blend of modern and traditional elements, which 

mirrors the trajectory of my life and reflects my personal identity. 

I’m progressive in many aspects, yet also hold onto tradition in 

various ways. My musical style merges what I learned as an artist 

and songwriter during my time in New York City (2012 - 2017) with 

the influences of my heritage and upbringing here in Jordan.  

Sonically, it’s a combination of strings and percussion, evoking 

memories of the classic televised performances our grandparents 

used to watch of Fairuz, Abdel Halim, and Umm Kulthumm 

intertwined with contemporary beats like Reggaeton and Afrobeat. 

It’s been wonderful working with my producers Nasir AlBashir 

and Rami Afuni because they’re Arab and understand how to 

incorporate these elements.

Traditional music has a rich history and diverse 
regional variations. How do you ensure that 
the essence of this heritage is preserved while 
adapting it to a modern audience?

Music is profoundly shaped by our individual experiences. Each 

person possesses a distinct and unique perception of the music with 

which they engage, whether it's modern music or music from decades 

ago. For example, you and I might be listening to the same song, 

yet my attention might be drawn to the strings, while your focus is 

captured by the bassline. 

I try to bring my own unique experience of traditional music to 

the music I create. While this perspective might not resonate with 

everyone, I firmly believe that music is intended to be related to and 

personalized: sampled, sung, played in different settings, interpolated, 

reinterpreted, covered, etc. After all, how else can it fulfill its purpose 

to forge connections between us? It is called the universal language.  

Think of how many people are interested in and intrigued by Arabic 

music after hearing so many hit records that sample old Arabic 

records (i.e. Timbaland’s use of Mayada’s Alouli Ansa in Aaliyah’s 

“More Than a Woman”).

Can you share some of the challenges and rewards 
you've experienced while infusing traditional music 
into pop genres?

Music is a very collaborative process and, as mentioned previously, 

the connotations we each have with different records could be very 

different (i.e. I could think this old Abdel Halim or even Ruby record 

is cool while you could feel like it’s dated). When you’re working 

with multiple people with different backgrounds and experiences, it’s 

sometimes hard to get everyone on the same page with the vision. 

The other challenge is trying to find new ways to incorporate my 

heritage into the mix. 

Your music often touches upon cultural themes 
and experiences as is the case in “Weino”. How 
important is it for you to maintain a connection to 
your roots and convey those sentiments through 
your songs?

It’s more important to me to feel like I’m writing from a real and 

authentic place. My experience is very much linked to my upbringing. 

I was brought up in a Middle Eastern country with Middle Eastern 

traditions and values. That was something that was missing from my 

art back when I was making music in English and is a very important 

part of my songwriting today.
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What do you hope to achieve with your music in 
terms of reaching a global audience and promoting 
cultural awareness?

Connection. I hope people connect with our culture and region. I 

really hope my music draws in people from around the world towards 

our sounds and our culture. We haven’t always been portrayed as 

the “good guys" in the media, so I’m hoping people will get to see a 

more beautiful side to our culture and heritage. I also hope people 

connect with my story as an artist and feel less alone because of it. If 

it’s people from other countries connecting to my story I hope it gives 

them a sense that we’re all so similar despite our different identities

How do you approach the songwriting process? 
Do you draw inspiration from traditional tales or 
personal experiences to create your music?

Every song is different. It’s usually personal experiences that I’m not 

entirely aware of as I’m writing the song but only once I am done I’ll 

realize “oh this is what I was writing about”. It just flows out of me. 

Other times I’ll come in to the studio guns blazing being like “this and 

this happened and I really want to write about it”.

Many artists face criticism or resistance when 
blending traditional music with contemporary 
elements. How do you handle such challenges, 
and what message would you like to convey to 
those who may be skeptical about this fusion?

In my experience the negative reaction I get to the songs I put out 

that fuse the traditional and contemporary is that people don’t fully 

understand it - the lyrics, the melodies, the beats. And I’m ok with that. 

I would rather make art that is different and that gets people to think 

and ask questions than make music that asks for a thumbs up or a pat 

on the back. 

How do you navigate the balance between 
staying true to your cultural heritage and adapting 
your music to appeal to a broader international 
audience?

It’s not something I try to do, but I think it just happens naturally 

based on my background in the industry in the West and my 

upbringing in the East.  

I’ve also been very fortunate to be able to achieve that visually with 

directors such as Omar Rammal, Wajd Al Fayez, Anton Mak, and 

Will Macaulay.

In what ways has traditional Middle Eastern music 
influenced your vocal style and performance 
techniques?

I wish I could say it influenced it more than it actually did. However, 

the reality is when I really started my career in music professionally I 

was in New York, singing in English. Now that I’m here I’m hoping all 

the Arabic music and vocal classes will slowly make their way into my 

music. I think you can hear a little bit of that in my song “Mishta’a”. 

Eye On Jordan

What’s the best piece of advice you received?

Be yourself in your art. No one can be a better version of you. There’s 

your marketing and there’s your edge.

What’s something a person should not 
overinvest in?

People’s opinions. I wish I could say that was something I was good at. 

Are there any upcoming projects that you're 
particularly excited about? 

My next single is a mix of Arabic and French and is called “Rouge”. It 

still has all the elements that make a Dana record a Dana (the tableh’s, 

the strings, the dancey-ness), but it incorporates the French language 

as well. 

What kind of support did you receive to help you in 
your career journey?

My best friend and current manager Rami Afuni, who’s a Palestinian 

in the music industry in New York, is my biggest supporter. I met him 

about 7 years ago at a festival one of his artists was performing at. I 

think we’re both excited to be taking what we’ve accomplished in the 

West and apply it here in our region. 

Being a role model for so many young women, how 
do you define your influence on women? 

We’re stronger together.

What advice do you have for young people looking 
to start a career in music?

Just start!

Eye On Jordan
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� COPENHAGEN

� OSLO

LONDON �

AMSTERDAM �

BRUSSELS �

PARIS �

GENEVA �

ALGIERS �

� BARCELONA

� TRIPOLI

� BENGHAZI
� MISRATA

� TUNIS

� MADRID

� ABERDEEN

� BUCHAREST

� ATHENS

� LARNACA

� Antalya

� AMMAN

� ROME

�MILAN

� FRANKFURT

� ZURICH

� NEWCASTLE

 MANCHESTER � 

 GLASGOW � 
� EDINBURGH

� STOCKHOLM

� MOSCOW

� KHARTOUM

ISTANBUL �

EUROPE & NORTH AFRICA

Local RJ Agents

Amsterdam  
 +31 23 555 5230

Athens  
 +30 210 9242 600

Brussels   
 +322 512 7070

Frankfurt  
 +49 69 69050 941  
+49 69 231 853

Geneva   
 +41 22 817 4802 
+41 22 817 4803

Istanbul  
 +90 212 231 909

London   
 +44 20 7878 6300 
 
Madrid   
 +34 91 542 8006  

Moscow   
 +7 495 933 7161 
+7 499 246 8670

Nicosia   
 +357 2 246 0044

Paris   
 +33 1 42 65 99 91 
+33 1 42 65 99 80/ 84

Prague & Bratislava 

 
 +420 261 21 9316- 19

Rome   
 +39 06 478 7055  
+39 06 478 7057

Vienna   
 +43 1 513 3036

Algiers  
 +213 21 675621  
+213 21 675622

Tripoli   
 +218 21 444 1565 
+218 21 444 2453

Tunis   
 +216 71 351390   

  

Bucharest

 

 

 
 

 
 

Aberdeen, Copenhagen, 
Edinburgh, Glasgow,  
Newcastle, Manchester,  
Oslo, Stockholm  
via London Heathrow

Amman, Aqaba

Dusseldorf direct as of Sep. 2023
Brussels direct as of Oct. 2023

Sarajevo, Sofia, Budapest, Milan

Gaziantep, Dalaman, Izmir
via Istanbul
Antalya
direct

  
via Istanbul

via Istanbul

via Rome

  Royal Jordanian destination   Codeshare destination

Brindisi, Bologna, Bari,  
Catania, Florence, Genoa, 
Milan, Naples, Palermo, 
Reggio Calabria, Pisa, Geneva,
Lamezia Terme, Turin, Trieste, 
Venice, Verona, 

� Bari
�Brindisi

�Florence

�Palermo

�Naples

�Turin

�Pisa�Genoa

�Trieste
�Verona

�Bologna

�Ancona

�Rennes

�Lyon

�Toulon

�Poitiers

�Bordeaux

�Champagne
�Strasbourg

�Lorraine

�Le Mans

�Nantes

�Lille

�Catania

�Lamezia Terme

SNCF MOBILITÉS
Aix en Provence Tgv (Qxb), 
Angers St. Laud (Qxg),
Avignon Tgv (Xzn), Bordeaux 
St. Jean (Zfq),
Champagne Tgv (Xiz), Le Mans 
(Zln), Lille (Xdb), Lorraine Tgv 
(Xzi), Lyon (Xyd), Marseille 
(Xrf), Montpellier (Xpj), Nantes 
(Qjz), Nimes (Zyn), Poitiers 
(Xop), Rennes (Z!), St Pierre 
Des Corps (Xsh), Strasbourg 
(Xwg), Valence Tgv (Xhk), 
Bruxelles-midi (Zyr)
via Paris

Temporarily suspended
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� NEW YORK

CHICAGO �

� MONTREAL

SALT LAKE CITY � 

SEATTLE � 

TAMPA � 

LITTLE ROCK � 

ATLANTA � 

LOS ANGELES � 

DALLAS � 

� DETROIT*

� LAS VEGAS

SAN FRANCISCO � 

� ORLANDO
� HOUSTON

� PHOENIX
SAN DIEGO � 

CINCINNATI � 

CLEVELAND � 

ST LOUIS � 

NASHVILLE � 

KANSAS CITY � 

� ALBUQUERQUE

AUSTIN � 

CHARLOTTE � 

� COLUMBUS

DENVER � 

MINNEAPOLIS � 

� WICHITA

OKLAHMOMA C � 

� PITTSBURGH

� MIAMI

� BUFFALO

� BALTIMORE

DAYTON � 

EL PASO � 

INDIANAPOLIS �

� MEMPHIS

TORONTO � 

� PHILADELPHIA

TUCSON � 

� RICHMOND
� TULSA

� KNOXVILLE

� BOSTON

�

� RALEIGH

LOUISVILLE � 

SANTA ANA � 

OMAHA � 

OTTAWA � 

Albuquerque, Atlanta, 
Austin, Baltimore, Boston, 
Buffalo, Charlotte, Cincinnati, 
Cleveland, Columbus, Dallas, 
Dayton, Denver, El Paso, 
Houston, Indianapolis, Kansas 
City, Knoxville, Las Vegas, 
Little Rock, Los Angeles, 
Louisville, Memphis, Miami, 
Minneapolis, Nashville, New 
Orleans, New York - LaGuardia, 
Omaha, Orlando, 
Phoenix, 
Richmond, St Louis,  
Salt Lake City, San Diego, 
San Francisco, Santa Ana, 
Seattle, Tampa, Toronto, 
Tucson, Tulsa, Washington, 

 via Chicago
 

Austin, Baltimore, Boston, 
Cleveland, Columbus, Dallas, 
Los Angeles, Miami, 
Montreal, Pittsburgh, Raleigh, 
San Diego, San Francisco, 
Toronto, Washington (Dca)  

 
 
via New York

Dallas
 
via Detroit 

Dallas, Los Angeles   
via London

Dallas, Miami
  

via Paris

Dallas, Miami
 
via Madrid

Local RJ Agents

USA Reservations  
 

 +1 212 949 0050

Chicago  
 +1 773 686 1301

Montreal  
 +1 514 631 2403

New York  
 +1 212 949 0060 

*  Flights to Detroit operate via 
Montreal from mid September  
to mid June

NORTH AMERICA
  Royal Jordanian destination   Codeshare destination

O N B O A R D  R J  R O U T E  M A P S
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Philadelphia,
Pittsburgh, Raleigh,
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Bahrain  

Muscat

Abu Dhabi
direct
Seoul

Local RJ Agents

Abu Dhabi  
 +971 2 627 5084 
+971 2 627 5085

Aden   
 +967 2 244546

Amman   
 +962 6 510 0000

Aqaba   
 +962 3 201 2403

Baghdad   
 +964 79 0143 1478 
+964 78 0928 3703

Bahrain   
 +973 1 722 9293 /4/ 5

Basra   
 +964 78 0198 2285

Beirut  
 +961 1 493321 
+961 1 493480 /1

Cairo   
 +202 3305 2940 
+202 3303 5537 
+202 3344 3114

Dammam   
+966 138 641 231 
+966 138 949 523 
+966 138 641 238

Doha   
 +974 435 1422

Dubai   
+971 4 316 6666 
+971 4 294 4322

Erbil   
+964 75 0405 2299

Jeddah   
+966 12 6613999 
+966 12 6674243 

Khartoum   
 +249 1 8379 2846  
+249 1 776 2743 / 4

Madinah 
 

 +966 14 8189645 
+966 14 8189646 
+966 14 8189647 

Mosul  
+964 77 0652 3000

Najaf  
+964 78 0156 3489

Riyadh   
+966 11 218 08503/ 4/ 5/ 6

Sulaymaniyah   
 +964 5 3319 4236

Tel-Aviv  
 +972 74 750 6666 

West Bank  
  

+972 2 240 5060

MIDDLE EAST
  Royal Jordanian destination   Codeshare destination Temporarily suspended

CAIRO �

JEDDAH �

MADINAH �
RIYADH �

ADEN �

SANA'A �

DUBAI �

ABU DHABI �

DAMMAM �

BASRA �

ALEPPO �

BEIRUT �

DAMASCUS �

AQABA �

SHARM EL SHIEIKH �

MUSCAT �

KHARTOUM �

� DOHA

� KUWAIT

� BAGHDAD

� SULAYMANIYAH

� ERBIL

� BAHRAIN

TEL AVIV �
� AMMAN

Amman, Aqaba 
 via Istanbul

Dhaka, Muscat, Karachi, Perth,

Doha
direct

Doha

Colombo, Singapore, 
Lahore, Nairobi, Johannesburg
via Doha

via Abu Dhabi

O N B O A R D  R J  R O U T E  M A P S
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� BANGKOK

� KUALA LUMPUR

 Kuala Lumpur 
 via Bangkok

ASIA
  Royal Jordanian destination    Codeshare destination

Local RJ Agents

Bangkok  
 + 66 2 638 2960

Hong Kong  
 + 852 2804 1203

Kuala Lumpur   
 + 6 03 2148 7500

Sydney  
 +61 1300 855 057

Tokyo  
 + 813 5251 8673

 

Temporarily suspended
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NEW YORK, USA JOHN F KENNEDY INTERNATIONAL AIRPORT

CHICAGO, USA O’HARE INTERNATIONAL AIRPORT

How do you transfer between terminals?
The AirTrain operates frequently between all 
terminals at John F Kennedy (JFK) airport, as 
well as to stations that connect to the various 
New York railroad transportation systems. 

How long does it take to transfer  
between terminals?
Allow 60-90 minutes to transfer from one 
terminal to another. The approximate travel 
time for the AirTrain, including stops at all 
terminals, is 8 minutes. 
 
How much time is required to transfer 
between JFK and LaGuardia airports?
Allow 45-60 minutes for transportation 
between airports. Allow a minimum 
connection time of 3 hours if not 
otherwise specified by your airline. Proceed 
to the ground transportation information 
counter for more details.

Please note there is no baggage transfer 
process between JFK and New York 
LaGuardia (LGA) or Newark (EWR). You must 
collect your bags at your arrival airport and 
take them with you to your connecting flight.

How do you transfer?
For international arrivals at Terminal 5, 
immigration and customs on the lower level. 
Re-check your baggage at the re-check area 
beyond customs.

To connect to American Airlines  
and Iberia
Follow signs to Airport Transit System (ATS) 
to connect to Terminal 3. Clear security and 
proceed to your departure gate.

To connect to British Airways, Japan 
Airlines or Royal Jordanian from a USA 
Domestic arrival in Terminal 3
Follow signs to ATS and proceed to Terminal 
5. If you have a boarding pass, clear security 
and proceed to your departure gate. If you 
do not have a boarding pass, please check 
in at the airline’s counter. All bags will be 
checked through to your destination.

How long does it take to transfer?
The ATS serves all terminals and operates 
every 3 to 5 minutes  from 7am to 
10pm, and every 20 minutes from 10pm to 
7am. Maximum travel time is 10 minutes. 

oneworld carriers operating at New York John F Kennedy Airport
Terminal 1  Japan Airlines 

  
British Airways

IBERA,Terminal 8   Royal Jordanian, American Airlines, Finnair, Qantas,  
LATAM, Qatar Airways, Cathay Pacific,

oneworld carriers operating at Chicago O’Hare Airport
Terminal 5, Concourse M 
Arrivals and departures: Royal Jordanian, British Airways, Cathay Pacific, Qatar Airways, Finnair 
Arrivals Only: American Airlines, Iberia, Japan Airlines 
Terminal 3 
Arrivals and departures: American Airlines 
Departures only: Iberia, Japan Airlines

O N B O A R D  R J  T R A N S I T  M A P S
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London Heathrow, UK (LHR)

Terminal 4

Terminal 3Terminal 5

Terminal 2

Connection Bus

Road

Bus route

Transfer desk

Flight
Connection
Center

Walkway

National
Express bus

London Heathrow, UK (LHR)

Fast Track
Terminal 3Terminal 5

Terminal 2

Connection Bus

Road

Bus route

Transfer desk

Flight
Connection
Center

Walkway

National
Express bus

London Heathrow, UK (LHR)

Fast Track

Terminal 4

Terminal 3Terminal 5

Terminal 2

LONDON, UK HEATHROW AIRPORT

How do you transfer?
For same terminal departures, follow the signs  
for flight connections and proceed to departure 
gates. For departures from other terminals,  
transfer by bus to the Flight Connection Center  
and follow signs for departures.

How long does it take to transfer  
between terminals?
Buses operate every 6 to 8 minutes  
from Terminal 5 to Terminal 3. It takes 
approximately 15 and 20 minutes.

How much time is required to transfer  
between London Heathrow and Gatwick?
The National Express bus to Gatwick takes 
approximately 90 minutes. Buses operate  
every 15 minutes from 05:30-12:00 and  
every 30 minutes from 12:00-22:30

oneworld carriers operating at 
London Heathrow Airport
Terminal 3  Royal Jordanian, American Airlines, 
British Airways, Cathay Pacific, Finnair,  
Japan Airlines, Qantas, SriLankan Airlines, LATAM
Terminal 4  Malaysia Airlines, Qatar Airways
Terminal 5  British Airways, Iberia

MADRID, SPAIN ADOLFO SUÁREZ MADRID-BARAJAS AIRPORT

How do you transfer?
All oneworld® flights arrive and depart from 
Terminal 4 and its satellite Terminal 4S. Arrivals 
and immigration are located on the lower level, and 
departures are on the upper level. Transit desks are 
located in both the arrival and departure areas.
Terminal T4: Domestic and E.U. Schengen 
passengers depart from Level 1
Terminal T4S: International and non-Schengen 
passengers depart from Level 1
Terminal T4S: Domestic and E.U. Schengen 
passengers depart from Level 0

How long does it take to transfer?
A shuttle train operates between T4 and T4S every 3 
minutes, with the journey taking approximately 4
minutes. Additionally, a transit bus connects T4 with 
Terminals 1, 2, and 3 between 06:00-23:00.

oneworld carriers operating at  
Madrid Barajas Airport
Terminal 4S  Royal Jordanian, American Airlines, 
British Airways, Iberia, LATAM, Qatar Airways 
Terminal 4  Finnair, Iberia
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Road

Check-in

Airline lounges

Customs/
immigration

Transfer desk

Arrivals

Departures

CX &DWKD\�3DFLðF
Lounge

JL Japan Airlines 
Lounge

QF/BA Qantas, British 
Airways Lounge

MH Malaysia Airlines 
Lounge

oneworld carriers:

Bangkok, Thailand (BKK)

Concourse E

Concourse G

 

Concourse C

Concourse D

Concourse A

 

International
Terminal

Domestic
Terminal

Main Terminal

Satellite A

Airline lounges

MH Malaysia Airlines 
Lounge

CX�&DWKD\�3DFLðF�
Lounge

Check-in

Parking

Customs/
immigration

Transit System

Road

Main Terminal

Satellite A

Airline lounges

MH Malaysia Airlines 
Lounge

CX�&DWKD\�3DFLðF�
Lounge

Check-in

Parking

Customs/
immigration

Transit System

Road

Main Terminal

Satellite A

oneworld carriers:

Bangkok, Thailand (BKK)

Concourse E

Concourse G

 

Concourse C

Concourse D

Concourse A

 

International
Terminal

Domestic
Terminal

Road

Check-in

Airline lounges

Customs/
immigration

Transfer desk

Arrivals

Departures

CX &DWKD\�3DFLðF

JL Japan Airlines 
Lounge

QF/BA Qantas, British 
Airways Lounge

MH Malaysia Airlines 
Lounge

oneworld carriers:

Bangkok, Thailand (BKK)

Concourse E

Concourse G

 

Concourse C

Concourse D

Concourse A

 

International
Terminal

Domestic
Terminal

KUALA LUMPUR, MALAYSIA KUALA LUMPUR INTERNATIONAL AIRPORT

BANGKOK, THAILAND SUVARNABHUMI AIRPORT

How do you transfer?
Domestic flights leave from concourses A and B. 
International flights leave from concourses C, D, E, 
F, and G. A ll arrivals are at L evel 2 and all departures 
leave from Level 4 of the main terminal building.

How long does it take to transfer?
It takes approximately 15-20 minutes to walk 
between Concourses E, F and G and approximately 
45-60 minutes to transfer between the international 
and domestic terminals.

To connect between the international and 
domestic concourses
It should take approximately 60-90 minutes to clear 
immigration and customs before proceeding to 
domestic check-in counters on Level 4. Passengers 
connecting from international to domestic flights 
must collect their checked baggage and clear 
passport control before proceeding to the domestic 
check-in area.

Transferring within and between terminals
A complimentary train service operates between the 
main terminal building and the satellite building.

Customers transferring from an international  
flight to a domestic flight must clear immigration  
and customs.

Customers transferring from a domestic flight to an 
international flight can collect their boarding passes 
from the transfer desk. All customers must pass 
through immigration clearance.

How long does it take to transfer between the 
main terminal and the satellite building?
The complimentary Aerotrain train service departs 
every 3 to 5 minutes and the journey takes 
approximately 2 minutes.

oneworld carriers operating at  
Kuala Lumpur International Airport 
Cathay Pacific,  
Japan Airlines, Malaysia Airlines,  
Qatar Airways

Sri Lankan Airlines

oneworld carriers operating at Bangkok 
Suvarnabhumi Airport

  Royal Jordanian,  British Airways, Cathay 
Pacific, Finnair,  
Malaysia 

Japan Airlines, 
Airlines, Qantas,  

Qatar Airways, S7, SriLankan Airlines

O N B O A R D  R J  T R A N S I T  M A P S
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Transfer bus

Airline lounges

Customs/
immigration

Transfer desk

Check-in

BA/QF British Airways, 
Qantas Lounge

CX�&DWKD\�3DFLðF�/RXQJH

JL Japan Airlines Lounge

MH Malaysia Airlines 
Lounge

Train

Escalators to gates 
501-530

Terminal 2

Transfer bus

Airline lounges

Customs/
immigration

Transfer desk

Check-in

BA/QF British Airways, 
Qantas Lounge

CX�&DWKD\�3DFLðF�/RXQJH

JL Japan Airlines Lounge

Train

Escalators to gates 
501-530

Terminal 2

AMMAN, JORDAN QUEEN ALIA INTERNATIONAL AIRPORT

HONG KONG HONG KONG INTERNATIONAL AIRPORT

How do you transfer? 
 Queen Alia International Airport has one main 
terminal building. All arrivals are on Level 2 and all 
departures are on Level 3. If you have your boarding 
pass for your connecting flight, follow the Transfer 
sign through security to Level 3 and proceed to your 
departure gate. If you do not have a boarding pass 
for your flight, proceed to the transfer desk on Level 
2 and then through security to Level 3 and proceed 
to your departure gate.

How long does it take to transfer? 
 You should allow 10 to 15 minutes after clearing 

security to walk to your departure gate.

Connecting from international to domestic flights
Once passport control is complete, exit the terminal 
and proceed to Level 3. If you have a boarding pass, 
head to the gate. If not, proceed to the check-in 
counter in Zone B.

Connecting from Domestic to International flights
Exit the terminal and proceed to Level 3. If you have a 
boarding pass, head to passport control and proceed 
to the gate. If not, proceed to the check-in counters 
in Zone A. 

How do you transfer between terminals?
All arrivals are on Level 5. All departures 
are on Level 6. If you have a boarding pass 
for your connecting flight, proceed through 
security to Level 6 departures. If you do not 
have a boarding pass, proceed to the transfer 
desk for the carrier of your next flight. Once 
you have checked in, follow transfer signs 
through security to Level 6 departures.

How long does it take to transfer  
between terminals?
You should allow at least 30 minutes after 
clearing security to walk to your departure 
gate. An alternative route is the passenger 
train shuttle on Level 1 that runs continuously 
between the east and west wings of  
the terminal.

oneworld carriers operating at Hong Kong Airport

Royal Jordanian 
American Airlines
British Airways 
Cathay Pacific 
Finnair
Japan Airlines

Malaysia Airlines 
Qantas 
Qatar Airways
S7
SriLankan Airlines

oneworld carriers operating  
at Queen Alia International Airport 

 Royal Jordanian 
British Airways 
Qatar Airways

O N B O A R D  R J  T R A N S I T  M A P S

!"#$#56
45/32

Transit Maps



31

ūįĳǜē�ŹťŐ�ŮżŐ

�01n�s�1��Í¨�n¡��² n�¨�-n¬¯�¤¯��£¥�Íq�¬¥np�/�n¢¥��n¨
�$n��¤[�p�n°¥�Í�©}t¨�r«�

ْٯر٪٢�ؕٯ؝�ٚٹ�٦ؔصٴن؛�٨ؕٞ�7ٴ٦ؔرٸ�ؘ؟ػاٻ٧ٹ�ٚٹ�٫٦ؔرشغ؛�٦ؔٛصٮػٻ؛�ٲٯؕ�ٚٹ�٬ؕ٫ْ*�
٪ؕ�ڂ�ٺ٫٧ٓٱ�٪٦ؔ�٩ُٓٯؕظ�ٲٵ�؊ٮٯٹ�؞٫٧ٓ؝�٧٦ؔٗ؛�٦ؔٛصٮػٻ؛��٥ؙٞ؊�٬؊؞٦ؔ�٩٧ٓٓصؘٻ؛�7تٻٯٳؕ�
�7ؙؕͯ؞�٩ٮ٧ٟٹ�؎٦ٷ�٪رشغ؛�ْصؘٻ؛٦ؘؕ�7ص�٩ٖ٪٭�ٮػٻؕٮٹ� ٴخٵٚؕ�٪٭�؞؋آص�٦ٗ؟ٹ�٦ؔٓصؘٻ؛�غ٧

٧٦ٗ؛�٦ؔٛصٮػٻ؛�٣٦ٯٯٹ�ڂ�؊ض�٤ؔؔغ؟٫؟٢�ّأٻصͯؔ�ؘٳ�٥ؙٞ�ؕ؊�٬؊ؘر؊�ٚٹ�قٯ٫٦ؔ�ّٵغٻٟٷ�٧٦ؘؕٗ؛�
٦ؔٓصؘٻ؛٢�7ؕٮ؝�خً؟ٹ�؎قرؔش�؊ٖٯٻ؛�٧٦ؘؕٗ؛�٦ؔٛصٮػٻ؛�ٚٹ�ؘؕشٺع�٪ّ�ؾص٢؛�؎ٮ؟ؕؤ�ٚٹ�

؊ؘصٺ٣٦�72020�٨ْؕ�٥٭�٪ّ�؞ٛؿٹ�ئؕؒث؛�٢ٵٚٻر19-��٩٦؊؞٣٫٭�٪٭�ز٦ؘؕ�7١٦ص�٩ٖ٪٭�؊�٬
؞�١٧ؔپٖٯٻ؛�ٴ٦ؔ؟ٹ�؞ث�٥٫ؔغ�٩"Un Petit"�ڂ�؞ط�٤ؔ٪ٵئٵذ�7ؚٴٚصٺٟٹ�ٴ؊ٮؕ�٪؟ث٫ػٵ�٬

٦ًصتٳؕ�؎ڂ�؊ٮٹ�؊ْ؟ٟر�؊�٬ئ٫ٳٵشٸ�ٖٻص�٪ػ؟ٓر�٦س�١٦ؘٓر*
 "Rouge"ٖٯٻ؟ٹ�٦ؔ؟٦ؕٻ؛�ٚٳٹ�٪طٺإ�ؘٻ٭�٧٦ؔٗ؛�٦ؔٓصؘٻ؛�ٴ٦ؔٛصٮػٻ؛�7ٴ؞ث�٥٫ؔغ�٩؊�ؕ٪؊
٫ٚؕ�ض٦ؔ؝�؞ث؟ٵٸ�٧ْٷ�ئ٫ٻ٦ؔ�ّٓٯؕقص�٦ؔ؟ٹ�؞٫ٻط�؊ٖؕٮٹ�ذؔٮؕ�(٪٭�ؔڀٺْٟؕؕ؜�ٴؔپٴ؞ؕش�

ٴؔڀٺ٫٦ؔ�ِٟؕصب)�ٴ٣٦ٯٳؕ�؞ر٪إ�٧٦ؔٗ؛�٦ؔٛصٮػٻ؛�؊ٺهͯؕ*

��Í³¬°©¥��£t¦| �Î��£s��n�©¥�®t³¢¦s�2�¥��§��¥��(±«�n¨
�£s�³�¨�Î��ª²�vi©¥��§¯��§¯�ª¨1

قرٺٟٹ�٫٦ٟؔصؖ�ٴ٪رٺصٸ�٦ؔث٦ؕٹ�شؔ٪ٹ�ْٛٵٮٹ�ٲٵ�؊٢ؙص�ذ٦�٩ْؔٹ��7ٲٵ�٪٭�؊ق�٥
٧ٚػًٻٯٹ�٪؟دكف�ٚٹ�قٯْؕ؛�٫٦ؔٵغٻٟٷ�ٚٹ�ٮٻٵٺٵش٦ؔ�7٠؟ٟٻ؝�ٺٱ�٪ٯس�تٵ٦ؔٹ�7 

غٯٵؔ؜�ٚٹ�؊تر�٫٦ؔٳصئؕٮؕ؜�7تٻء��٬ؕ٢؊تر�ٚٯؕٮٻٱ�ٺ؍ذٸ�ٚٻٱ*�ٟٚر�ؙْصٮؕ�ْ٭�؞ٵٞٓؕ؜�
ٴ؞٧ًٓؕ؜�؞ؿ٣ؘؕ؝�٪ّ�؞٧ًٓؕ؜�٪ٯًٟ؟ٯؕ*�ٲٯ�٠ؕ؊ٺهؕ�ؘك٫ؕ؜�٣٦ؙؕش�٦ؔٛٯؕٮٻ٭�٪أ�٥"٢ؕٮٹ" 

ٴ"ٚٻصٴض"�ٴ"٧ٚٻ؟ٵٴذ�٪٠ؕ"�ٴ"غ؟ٻٙ�ٮٻ٣ع"�ٴ"ؾٻص"***�ٴ٫ٟؒؕ٦ؔ؛�؞ًٵ٤*

�ª³���s��³Z���npn�¥���n�¬¥��ª¨��²��¦¥�¼1�¡�£«±Z
�n°¥n�²¸�ª³}©�s�Ît¥��¤ln��¥��Î¯�n¨���n�¬¥��_¦��-�³vhs

�- ±°©z¥

"ؕ ͯٓ شغ٦ؕ؟ٹ�؞؟اػ͵ر�ٚٹ�ؙْؕشؚ�"ٮث٭�؊ٞٵٶ�٪

�0±}©�²�ª²�¥���npn�¥�1�0nq�¦¥�£²�¥�Ît¥��Í}³�¬¥��n¨
�_¢³�±©¥��.nz¨�Î��Í³¬°¨�¼�³�¨���p�Î�

ٞر�؞٣ٵ٦ؔ�٬ؙرؔٺؕ؜�قؙٓ؛�7ٴ٣٦٭��؎ؘر؊ٴؔ!
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�ª²�©t�s�¤¯��Î«n�¶��ÍpntZ�Í³¦©���¨�ª³¦¨n�ts��³Z
�Í³���¥��� nzt¥��ª¨�/��Í³v��t¥���n²n[}¥��ª¨�/n°¥¸�

�-n¢³�±¨�Î¢¦�t¥

ؕͯ�٪ؕ�؞؟ر٫٧٣٦ؔ�ٝٚؕ؜�ٴؔپ٦ث٫٦ؔ�٬ؕػ؟٧ٳ٫؛�٪٭� ٚٹ��٩٦ْؕؔڀؘر�٥٢�7ِؔ؊ٖٯٻ؛�٪د؟٧ٛ؛٦ٖؕ�7ؙ
٦�ͯؕٳؕ�؊آٯؕ؇�٢؟ؘؕ؛�ؔپٖٯٻ؛�7ٴ٣٦٭�٫ؘاصذ�؊�٬ ؞اؕشؘٹ�٦ؔؿدكٻ؛�ٴٞر�ڂ�؊٢ٵ�٬٪رش٢؛ͯ�؞٫ؕ٪

ٺ٣؟�٥٫ٓ٦ؔ�٥٫؞ُٳص�٦ٹ�شٴتٱ�ٴ؊ذش�٠ؘ؋ٮٳؕ�؞اصؘ؛�٫ْٻٟ؛�٢ٯ؝�؊ْٻؿٳؕ*
ٴٚٹ�ؘٓم�ؔپٴٞؕ؜�ٺ؋؞ٻٯٹ�ؔڀ٦ٳ٫٦�٨ؕؿؕش٢؛�ٞك؟ٹ�7ٚ؋غص٦ؔ�ِٷ�ؔڂغ؟ٵذٺٵ�ٴ؊ٮؕ�

ؕ�؞ٯؿ؋� ͯٓ ؕ�؊�٬؊٢؟ؗ�ْٯٱ"*�ْٯر٪ؕ�ٺٯػا�٥٢�٩ؾٹ؇�٪ ٟͯ ٪؟ث٫ػ؛�"ترؠ�ٲسؔ�ٴٲس�7ؔٴ؊شٺر�ت
ؔپٖٯٻ؛�ٴ؞كؙة�ٴغٻ٧؛�٧٦؟ٵؔق�٥٪٦ؔ�ّا٫ٳٵش�ٴ٪ؿؕش٢؛�٦ٟؔكف�ٴ٫٦ؔؿْؕص*�

�Í¨1n¢¨�1�����n¢t«��ª³«n¬�¥��ª¨��²��¥��®y�±²�n¨�n3q¥n�
��³Z��¼��n�©¥��_¢³�±©¥���¨����t¥��ª}¥�x¨���¬�

�ª²�±s�Ît¥��Í¥n��¥��n¨1���n²�}t¥��­�¯�¤w¨��¨�ª³¦¨n�ts
���¯�Î��ª³[[�t¨�0±«±[²��¡�ª²�¥��£m¥1¶�n°¬³°y±s�0�

��n¨�«º�
 

ؘؙػؕي؛�7٪٭�خڃ�٤؞اصؘ؟ٹ�تٻ٭�٢ٯ؝�؊؞٧ٟٷ�شذٴذ��٥ٓٚغ٧ؙٻ؛�٧ْٷ�ؔپٖؕٮٹ�٦ؔ؟ٹ�
؊ي٧ٟ؟ٳؕ�ٴئ٫ٓ؝�ٚٻٳؕ�ؘٻ٭�٦ؔٓصؔٞ؛�ٴ٦ؔثرؔآ؛�7ٺٛ؟ٟر�٦ؔٯؕظ�ٚٹ�٢أٻص�٪٭�ؔپتٻ�٬ؕ؎٦ٷ�

؞�٨ؕ٫ٚٳ�٩٪ؕ�؊ٞر٪ٱ�٪٭�٫٧٢ؕ؜�ٴ؊٦ث�٬ؕٴ؎ٺْٟؕؕ؜٣٦�7٭�ؘص�٩ٖٲسؔ�ٚ؋ٮؕ�٪ص؞ؕت؛*�؊ٮؕ�؊ٚه͵�٥
ؕ�ٺأٻص�٦ؔ؟ػؕ،ڂ؜�ْٵنͯؕ�ْ٭�قٯْؕ؛�٪ٵغٻٟٷ�؞ػٓٷ�٧٦ثكٵ٧ْ�٤ٷ� ͯٛ ؊�٬؊خ٧ٝ�ٚٯ͵ͯؕ�٪د؟٧

؞كٛٻٝ�؊ٴ�؎ْاؕؖ�غصٺّ*

�£v��t¥�£ln�1�_¦��'n�}¥��ª³p�0!�±t¥�� ³¢}s�£¬[©²��³Z
���1��Î©¥n�� ±°©y���z¥�-n¢³�±¨��³³[s1�Î�n¢w¥�

٦ٻع�ٲسؔ�؊٪صؔ�؊غٓٷ�٧ٓٛ٦ٱ�٥ؘ�7ٺثرؠ�ؘؿ�٥٣يؙٻٓٹ�٪٭�؞رؔخ�٥خ٧ٛٻ؟ٹ�ٚٹ��٩٦ْؕ
٫٦ؔٵغٻٟٷ�٦ؔٗصؘٹ�ٴ؞صؘٻ؟ٹ�٦ؔؿصٞٻ؛*�٢س�7١٦ٞر�ت٦ؕٛٯٹ�٦ؔث٦�ٍ؟٣٫ٯٹ�٪٭�؞ثٟٻٝ�ز�١٦
ؘكٵشؚ�ؘكصٺ؛�٪٭�خڃ�٤؞ٓؕٴٮٹ�٪ّ�٪دصئٻ٭�٪ؙرْٻ٭�٪أ٫ْ�٥ص�ش٪�7٤ؕٴٴؔئر�٦ؔٛؕٺط�7

ٴ؊ٮ؟ٵ�٬٪�7٠ؕٴٴٺ�٥٪٢ؕٵ٦ٹ*�

�£p±¦���_¦��Í³¡��¥��Í³v��t¥��_¢³�±©¥����v��,���2hp
�£l�����n³¬¢s1�Îs±�¥�

؊؞٫ٯٷ�٦ٵ�؊ٮٯٹ�ٺ٣٫ٯٯٹ�٦ٟؔٵ�٤؎ٮٳؕ�؊آص؜�؊٢أص�٪٫ؕ�ٲٹ�٧ْٻٱ�ؔټ�7٬ٴ٣٦٭�٦ؔٵّؔٞ�ٲٵ�ْٯر٪ؕ�
ؘر؊؜�٪ػٻص؞ٹ�ؔڂت؟صؔٚٻ؛�ٚٹ�٫٦ؔٵغٻٟٷ�٢ٯ؝�ٚٹ�ٮٻٵٺٵش�٠؊ٖٯٹ�٧٦ؘؕٗ؛�ؔڀٮا٧ٻطٺ؛٪؊�7ؕ�
�ͯؕ ؔټ�٬ٴؘٵئٵذٸ�ٲٯؕ�؈٪�٥؊�٬؞ار�؞؋آٻصؔ؜�٫٦ؔٵغٻٟٷ�٦ؔ؟صؔآٻ؛�٦ؔؿصٞٻ؛�يصٺٟٳؕ�؞رشٺاٻ
؎٦ٷ�٪ٵغٻٟؕٸ�٦؟٫؟طؤ�٪ّ�٪د؟٧ٙ�؊ٴئٱ�٫٦ؔٵغٻٟٷ�٦ؔٓصؘٻ؛�ٴ؊غ٦ؕٻؗ�ؔپذؔ؇�7ٚٻ٣٫ٯ�١؊�٬

؞٫٧ع�ز�١٦ٚٹ�؊ٖٯٻ؟ٹ�"٪ؿ؟ؕٞ؛".

�n°t³¢¦s�Í}³�«�¤©y��Î¯�n¨

ٯ�7١ڂ�ٺ٣٫٭�پتر�؊�٬ٺ٣ٵ�٬ٮػد؛�؊ٚه�٥٪٭�زؔ؞�7١ٲٯؕ�ٺ٫٣٭�؞٫ٻط�٠ٴ؞؟؋٦ٝ* ٹٚ� ٢٭�؊قٻڃٚ�

�Î���¥nq²�0�����¦¥�Î�q¬²�º�2�¥���Î��±¯�n¨
�3��³wZ�®³�� n©wt�º�

 ؈شؔ؇�ؔټخصٺ٭٢�7ٯ؝�؊؞٫ٯٷ�٦ٵ�؊ٮٯٹ�؞٣٫ٯ؝�٪٭�٦ؔ؟ٛٵ٧ْ�ٜٷ�ز١٦*
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�£s�³�¨�r}q���_t¨1��_¢³�±©¥np�£sn²��p�ª��n¬³v�|
�¼�ny�Í³¢³�±©¥�

ؘر؊�ؔپ٪ص�ْٯر٪٢�ؕٯ؝�ٚٹ�٫ْص�٦ؔػ؟؛�؊ؾٳص�؞ٟصٺ�7ؙؕتٻء�٢ٯ؝�؊ؾؕٲر�ؘؕغ؟٫صؔش��٩٧ٛ٦ؔ
٫٦ؔٵغٻٟٹ�"قٵ؜�٫٦ؔٵغٻٟٷ"�٪٦ؔ�ّر؞ٹ�ٴخ٦ؕ؟ٹ�7ٴ٪ّ�٪صٴش�٦ؔط٪٭�ٴ؞٣صؔش�٪ؿؕٲرؔ؞ٹ�
ؘر؊؜�؊شذذ�ؔپٖٯٻ؛�٦ؔ؟ٹ�؊تؙؙ؟ٳ�٥٣ؘ�ؕ؞ٛؕقٻ٧ٳؕ�خؕق؛�ْٯر�٪ؿؕٲرؚ�ٖٯؕ؇�ؔپي�٤ؕٛٚٹ�

٪ؿٳر�٦ؔٓصؔؒع�تٻء�٢ٯ؝�؊٧ٞرٲ�٩ؘ؋ٖٯٻ؛�"شْؔٹ�٦ؔا٦ؔ�٤ؙؕٵتٻر".
ؘر؊؜�٪ػٻص؞ٹ�٣٢ؕ؞ؙ؛�؊ٖؕٮٹ�ْٯر٪ؕ�ؔٮ؟٧ٟ؝�؎٦ٷ�٪رٺٯ؛�ٮٻٵٺٵش�٠ٚٹ��2012�٨ْؕٴز�١٦ؘٓر�
�7"Roc The Mic"؞دصئٹ�٪٭�ئؕ٪ٓ؛�ذٺٵ�7٠تٻٯٳؕ�ؘر؊؜�٣٦ؔ؟ؘؕ؛�ٚٹ�ؔغ؟ٵذٺٵ�ئؕٸ�ضٸ�

ٴ٪٭�ٲٯ�٠ؕؔٮ٧ًٟ؝�شت٧؟ٹ�٢ٛٯؕٮ؛�7تٻء�؊٧ْٯ؝�ْ٭�ٮٛػٹ�ؘ؋ٴ͵�٤؊ٖٯٻ؛�؊ي٧ٟ؟ٳؕ "ٴؔتر" 
ؘͯؕ�ئرٺرؚ�٪٭�ؔڀ٪٣ؕٮٻؕ؜�ٴ٦ؔ؟ؙٓٻص� ؞ث؝�٦ٟؗ�"King Deco"��٫٦ؔٛ؟ؕب�٦ؔسٸ�ٚ؟ة�٦ٹ�؊ؘٵؔ

ٴ٦ؔسٸ�ؔغ؟٫صٺ؝�ٚٹ�ؔغ؟درؔ٪ٱ�ت؟ٷ�2019�٨ْؕ.

�n°ln�«jp�ª³¨±¢s�n¨� 3¼�n��Ît¥��_¢³�±©¥��ª³��s��³Z

؎ٮٳؕ�٪ٵغٻٟٷ�؞اػر�ؾٗٛٹ�٦ؘؕ؟ارٺر�ٴ؞ٵؔق٧ٹ�٪ّ�ئ٦ؔ�٤ؕ٫؟صؔؠ�7ٚٳٹ�؞ا٫ّ�٪ؕ�ؘٻ٭�
٦ؔثرؔآ؛�ٴ٦ؔ؟٦ٟؕٻر�7شت٧؟ٹ�٢ٛٯؕٮ؛�؞ٯ٣ٓع�ٚٻٳ٧ؘ�ؕٵ�٬ضؔٲٹ�7؎ز�؞ث�٥٫ٚٹ�ٮ٫ٗؕ؞ٳؕ�؞ًٵشٸ�

٣٢ؕ؞ؙ؛�؊ٖؕٮٹ�؊آٯؕ؇�؞ٵؔئرٸ�ٚٹ�٪رٺٯ؛�ٮٻٵٺٵش�٠ٚٹ�ؔپْٵ�٨ؔ٪ؕ�ؘٻ٭�2012 - 2017 
ٴقٵڂͯ�؎٦ٷ�؞؋آٻصؔ؜�؞صؔآٹ�ٴ؞صؘٻ؟ٹ�ٚٹ�٧ؘرٸ�ؔپشذ٬*�ش�٩ٖ؞ٵئٳٹ�ٮثٵ�٦ؔثرؔآ؛�7؎ڂ�

؊ٮٯٹ�؊تصـ�٧ْٷ�ؔڂت؟ٌٛؕ�ؘصٴب�٦ؔ؟٦ٟؕٻر�ؘ؋ؾ�٤ؕ٣٪؟ٓرذؚ*
؊٪ؕ�٪٭�تٻء�٦ؔاٵؔٮ٦ؔ�ؗكٵ؞ٻ؛�7؞ٯر٪إ�ؔپٴ؞ؕش�ٴؔڀٺْٟؕؕ؜�تٻء�؞؟ڃٞٷ�ؔپٮ�٨ؕٗ

٫٦ؔػ؟ٵتؚؕ�٪٭�ؔپٖؕٮٹ�٣٦ؔڃغٻ٣ٻ؛�ٴ٦ؔ؟ٹ��٬ؕ٢ٺػ٫ٓٳؕ�ؔئرؔذٮؕ��٪أ�٥ٚٻصٴض�ٴؙْر�٦ؔث٧ٻ�٩
ٴ؊٧٢�٨أٵ�7٨٪ّ�ؔٺْٟؕؕ؜�٦ؔثؕنص�٪أ٦ؔ�٥صٺٗؕ؞ٵ�٬ٴؔپٚصٴؘٻ؝�7؎ٮٳؕ�٪ٵغٻٟٷ�؞ا٫ّ�ؘٻ٭�
٦ؔط٪٭�٫٦ؔؕنٹ�ٴ٦ؔثؕنص�٦؟د٧ٝ�؞اصؘ؛�ٚصٺرؚ�ٴ٪ؙ؟٣ص�7ؚٴٞر�٢ؕٮ؝�٦ٹ�؞اصؘ؛�شؔؒٓ؛�٪ّ�

�ٴئ٤ؕ٫* ͱ٫٦ؔٯ؟اٻ٭�ٮؕقص�٦ؙؔؿٻص�ٴشؔ٪ٹ�؊ٚٵٮٹ�7ْصؘٻ�٬ؕٺؙر�٬ْؕٚٹ�ذ٪إ�٦ؔٓٯؕقص�ؘػثص

��³Z��n3³©³¦¡��n 3�±¬s1�n3³¬��n 3�² ns�¤©}s�Í²�³¦¢t¥��_¢³�±©¥�
�.±�±¦¥�®¬³�9³[s�n©¬³p����t¥����¯��¯±zp�'n�t|º��ª³¬©�s

�u²�|� ±°©y�_¥�

ؕ�ؘ؟اؕشؘٯ٦ؔ�ؕؿدكٻ؛�٥٣ٚ�7ٚصذ�ٺ٫؟�١٧ٮُصؚ�ٚصٺر٫٧٦�ؚٵغٻٟٷ�٦ؔ؟ٹ� ٟͯ ؞؟؋آص�٫٦ؔٵغٻٟٷ�٫ْٻ
ٺ؟�٥ْؕٛ٪ٓٳ�7ؕغٵؔ؇�٢ؕٮ؝�٪ٵغٻٟٷ�ترٺأ؛�؊ٴ�٪٭�ْٟٵذ�غؘٟؕ؛٫ٚ�7أڃͯ�ٞر�ٺػ؟٢�ّ٫ڃٮؕ�

؊ٮ؝�ٴ؊ٮ٦�ؕٯٛع�ؔپٖٯٻ؛�7ٴ٣٦٭�ؔٲ؟٫ؕ٪ٹ�ٞر�ٺٯك٧ْ�ؗٷ�ؔپٴ؞ؕش�7ؘٻٯ٫ؕ�؞اس�١ؘؔڀٺْٟؕؕ؜*
؊تؕٴ�٤؞ه٫ٻ٭�٫٦ػؕ؜�٪٭�٫٦ؔٵغٻٟٷ�٦ؔ؟٧ٟٻرٺ؛�ٚٹ�؊٦ؕ٫ْٹ�٦ؔ؟ٹ�؊ٞٵ�٨ؘ؏ؘرْؔٳ�7ؕ؎ز�

ٺا٧ْ�ؗٻٯؕ�؊�٬ٮٯػا�٩ؘٻ٭�٪ٵشٴآٯؕ�ٴتؕنصٮ�7ؕٴ٣٦٭�٧ْٷ�٦ؔص�٩ٖ٪٭�؊�٬ٲس٦ؔ�ٰص،ٺ؛�ٞر�
ڂ�؞ڃ٪ع�٦ؔا٫ٻّ�؎ڂ�؊ٮٯٹ�؊،٪٭�ؘ؋٦ؔ�٬ٓڃٞ؛�٪٫٦ؔ�ّٵغٻٟٷ�ٲٹ�ؾدكٻ؛�7ٚٳٹ�؞ͳٟ؟ؙع�
ٴ؞ͳٗٯٷ�ٴ؞ͳٓط٘�ؘ؋ٮ٫ؕو�٪د؟٧ٛ؛�7ٴ؞ٛػص�ٴٺٓؕذ�؎تٻؕ،ٲ�7ؕٚٹ�٦ؔٯٳؕٺ؛�٢ٻٙ�ٺ٣٫٭�٦ٳؕ�؊�٬

؞ثٟٝ�ٲرٚٳؕ�ٴ؞ا٫ّ�ؘٻٯٯؕ�ؘٗٻص�ز١٦+�٦ٳسؔ�؞ٓص٧ؘ�٘ٗ؛�٩٦ؕٓ٦ؔ*
٢س٣ٚ�١٦ص�ٚٹ�ْرذ�ؔپؾدؕـ�٦ؔسٺ٭�ٺٳ؟٫ٵ�٬ٴٺأٻصٲ٦ؔ�٩ٛهٵ٫٧٦�٤ٵغٻٟٷ�٦ؔٓصؘٻ؛�ؘٓر�
غ٫ْؕٳ٧٦�٩ٓرٺر�٪٭�٦ؔ؟ػاٻڃ؜�٦ؔٯؕئث؛�٦ؔ؟ٹ�؞ػ؟در٢�٨ٓٻٯؕ؜�٪٭�٦ؔ؟ػاٻڃ؜�٦ؔٓصؘٻ؛�
٦ٟؔرٺ٫؛ (٧ْٷ�غؙٻ٫٦ؔ�٥أ�٤ؕؔغ؟در�٨ؔ"؞ٻ٫ؙؕڂٮر"�پٖٯٻ؛�٪ٻؕذ٦ؔ�ؚثٯؕٴٸ�"٧ْٵ٦ٹ�؊ٮػٷ" 

ٚٹ�؊ٖٯٻ؛�٧ْٻٱ�"؊٢أص�٪٭�٪اصذ�ؔ٪ص؊ؚ").

�Ît¥���g�n[©¥�1��n²�}t¥����p�ÍZ n�¨�£¬[©²�¤¯
�&n©«��Î��Í²�³¦¢t¥��_¢³�±©¥��x¨���n¬v��n°t°y�1

��±q¥��_¢³�±¨

ؕ�ٺ٣٫٭�؊�٬؞٣ٵ٦�٬رٺٯؕ�ؾص٢ؔؕ؜�٪د؟٧ٛ؛�٪ّ� ٟͯ ٫٦ؔٵغٻٟٷ�ٲٹ�؞ؿؕش٢ٻ؛�7ٴ٫٢ؕ�ز٢ص؜�غؘؕ
؞ػاٻڃ؜�٪ٵغٻٟٻ؛�٪؟ٯٵْ؛�(٧ْٷ�غؙٻ٫٦ؔ�٥أ�7٤ؕٞر�؊ئر�؊�٬؊ٖٯٻ؛�ٞرٺ٫؛�٦ؙٓر�٦ؔث٧ٻ�٩؊ٴ�

ت؟ٷ�شٴؘٹ�شؔؒٓ؛�7ٚٹ�تٻ٭�ٞر�؞ؙرٴ�٢�١٦؋ٮٳؕ�٪اصذ�؊ٖٯٻ؛�ٞرٺ٫؛)*�ْٯر٪ؕ�؞؟ٓؕ٪�٥٪٦ؔ�ّٓرٺر�
٪٭�ؔپؾدؕـ�زٴٸ�٦ؔد٧ٛٻؕ؜�ٴ٦ؔ؟اؕش٫٦ؔ�ؖٵغٻٟٻ؛�٫٦ؔد؟٧ٛ؛�7ٞر�ٺ٣ٵ�٬٪٭�٦ؔكٓؗ�؊تٻؕٮؕ�

؞ثٟٻٝ�؞ٵؔٚٝ�ٚٻ٫ؕ�ٺ؟٦ؘؕ�ٝ٧ٓص،ٺ؛*�؊٪٦ؔ�ؕ؟ثرٸ�ؔټخص�ٲٵ�٪ثؕٴ٦؛�ذ٪إ�٫٦ؔٵغٻٟٷ�٦ؔ؟٧ٟٻرٺ؛�
ٚٹ�؊ٮ٫ؕو�٪ٵغٻٟٷ�٦ؙؔٵ٣٦�7ؖٯٱ�ٺ؟ٻة�؊ٺهͯؕ�ٚصق٢�ؙؕͯٻص٦�ؚڃؘ؟٣ؕش�ٴ٦ؔ؟ؙٓٻص�٦ؔٛٯٹ�ٴ٦ؔٵقٵ�٤

؎٦ٷ�ئ٫ٳٵش�٪؟ٯٵِ*

�n©Z�Í³�n¢v�� nzs1��n�±�±¨�-n¢³�±¨�.1n¬ts�n¨�n3q¥n�
�£¥�Íq�¬¥np�§°¨�±¯�§Z��Þ±¬²1Þ�Í³¬���Î��.n}¥��±¯

�.»��ª¨���n�©¥��£¦s�¤¢«1�- 1�zp�£�nqs ��_¦��'n�}¥�
�£³«n��

٦ؘؕٯػؙ؛�٦ٹ�7٪٭�٫٦ؔٳ�٩؊�٬؊ؾٓص�؊ٮٯٹ�؊٢؟ؗ�٪٭�٪�٬ؕ٣تٟٻٟٹ�ٴ؊قٻ�7٥؞اصؘ؟ٹ�٪ص؞ًؙ؛�
ئرͯؔ�ؘ؟صؘٻ؟ٹ�ٚٹ�٪ٯًٟ؛�٦ؔؿصٜ�ؔپٴغى�ٴ٦ؔ؟٦ٟؕٻر�ٴ٦ٟؔٻ٦ؔ�٩؟ٹ�ؔٮؙأٟ؝�ْٯٳ�7ؕٲس٦ؔ�ؔصؘى�

٫ٓ٦ؔٻٝ�ؘ؟صؔآٹ�٦ٱ�؞؋آٻص�٢ؙٻص�٧ْٷ�؊٦ؕ٫ْٹ�ٴٲٵ�ئط؇�٪ٳ�٩ئرͯؔ�٪٭�٢؟ؘؕ؛�ؔپٖؕٮٹ�٦ؘؕٯػؙ؛�٦ٹ�
�7ٟͯؕٚر��٬ؕ٢ٲس٦ؔ�ؔؿٹ؇�٪ٟٛٵذͯؔ�ْٯر٪٢�ؕٯ؝�؊ٞٵ�٨ؘكٯ٫٦ؔ�ّٵغٻٟٷ�٧٦ؘؕٗ؛�ؔڀٮا٧ٻطٺ؛* ت٦ؕٻ

�Í³|n«�ª¨�-n¢³�±¨�.»��ª¨�®¢³¢}s�ª³¦¨hs�2�¥��n¨
�Î�n¢w¥��Î�±¥���²��s1�Î©¥n�� ±°©y�_¥��.±�±¥�

ؔڂ؞ك٦ؔ�٤ؕأٟؕٚٹ�7تٻء�؊ي٫ة�؊�٬؞ك�٥٪ٵغٻٟؕٸ�؎٦ٷ�ئ٫ٳٵش�٪؟ٯٵِ�٪٭�ئ٫ٻّ�؊ٮثؕ؇�
�7٩٦ؕٓ٦ؔ؞ث�٥٫٪ٓٳؕ�؞اصؘ؛�آٟؕٚ؟ٯؕ�ٴئ٦ؕ٫ٳؕ�ٚٹ��٩٦ْؕ٪٧ٹ؇�٦ؘؕكٵش�٦ؔٯ٫ًٻ؛�7؊ٮؕ�؈٪�٥؊�٬
؞د؟صٜ�٪ٵغٻٟؕٸ�ٲس٦ؔ�ٰثٵؔئط�ٴ؞ͳُٳص�٦ؔاٵؔٮ٦ؔ�ؗا٫ٻ٧؛�٪٭�آٟؕٚ؟ٯؕ�ٴٲٵٺ؟ٯ�7ؕٴز�١٦٪٭�

خڃ�٤ٮ�٥ٟ؞اؕشؘٹ�ٴ٪ؿْؕصٸ�7٪ّ�؊٪٧ٹ�ؘ؟ٗٻٻص�٦ؔكٵش�٦ؔٯ٫ًٻ؛�ٴ؞ثٛٻط�٫٦ؔطٺر�٪٭�٦ؔٛٳ�٩
ٴؔڂت؟ص٦�٨ؔٳس٦ؔ�ٰأٟؕٚ؛�٦ؔٗٯٻ؛�7ٴ٪٭�خڃ�٤٪ؿؕش٢؛�ٞك؟ٹ�٢ٛٯؕٮ؛�ٴ؞اصؘ؟ٹ�؊غٓٷ�٦؟ٓطٺط�

ؕ�ٮػٓٷ�٫٧٦ثؙ؛� ͯٓ ٦ؔ؟ٵؔق�٥ٴ؞ٓطٺط�٦ؔٵترؚ�ٴ٦ؔ؟ٟؕشؖ�ؘٻ٭�٪د؟٦ؔ�ٙ٧أٟؕٚؕ؜�7ٚٯث٭�ئ٫ٻ
ٴ٦ؔ؟ٛؕٲ�٩ؘٗم�٦ؔٯُص�ْ٭�؞ٯٵِ�ٲٵٺؕ؞ٯؕ*
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٪ػؕش�٦ؔٳؕٺ�١ٚٹ�٦ؔٵؔذٸ�غٳ�٥ٴ٪٫؟ّ�تٻء�ٺٵ͵ٚص�٣٦ؔأٻص�٪٭�٦ؔٛصـ�٧٦ٟٛط�ذؔخ�٥
�شّؔؒ* ͱسٲ�7٥ٴٺٯ؟ٳٹ�ؘؕٮط�٤ؔئ٧ؙٹ�ٚٹ�ٴؔذ٪� ͱٯث٭٪� ͱ٫٦ؔؕ؇*�ٺؙر؊�٫٦ؔػؕش�ؘٵؔذ

"�³�¨�2��1

�١٦؊�٬؞؟دٻ�٥؊ؾاؕش�٦ؔٯدٻ�٥ٴ٦ؔؿڃڂ؜�٫٦ؔ؟؟٦ؕٻ؛�ٚٹ�ٲس٦ؔ�ؔٵؔذٸ�٦ؔسٸ�ٺػٳ٫٦ؔ�٥ؿٹ�
ٚٻٱ�7ٴٲٵ�٪أ٦ؕٹ�٧٦طٴؔش�٦ؔسٺ٭�ٺٛه٧ٵ�٬٪ػؕٚؕ؜�ٞكٻصؚ�ٴ٪ػؕتؕ؜�٦ؔدهصؔ؇*

��²±�¥��2��1

ٖٻص�ْؔ؟ٻؕذٸ�ٴ٣٦ٯٱ�ٺػ؟ث٦ؔ�ٝٓٯؕ؇��٥٣ؘقٓٵؘؕ؞ٱ�7ؘؔ؟رؔͯ؇�٪٭�٫ٟ٦ؔ؛�ٚٹ�ٞصٺ؛�
�٦ٱ� ͱ٫٦ؔٯكٵشؚ�؎٦ٷ�آڃآ؛�؊ٴذٺ؛:�ٴؔذٸ�٦ؔٗٵٺص�ٴٴؔذٸ�٦ؔٯدٻ�٥ٴٴؔذٸ�ؔؾٻٟص�7تٻء�٥٢

٦ؔ؟ثرٸ!. ؔٮٳؕ�؞اصؘ؛�٪٫ٻط٦�ؚٓؿٜؕ� ٫٦ؔد؟٧ٛ؛*�ت؟٫ؕ� ؞هؕشٺػٱ�
ٺ؟٫ٻط�ٴؔذٸ�٦ؔٗٵٺص�ؘكدٵشٰ�زؔ؜�٧٦ؔٵ٦ؔ�٬ؙٻإ�ٴؔپقٛص�ٴؔپت٫ص�ٴ٦ؔص٪ؕذٸ٫٢�7ؕ�

٦ؔكٗٻصؚ* ٫٦ؔٻٰؕ� ؘؙص�٠ ٺ؟٫ٻط�

ŲƔƶƿƈƨû�ęăûė

ăŮƬŽ�ƭŰ�ęăûėƄƶƳƝƨû�ęăûė
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�n©|�ªp�2��1

ؔͯ�٪٭�٦ؔٳؙٵو�٪٭�٦ؔ�٩٫ٞا�٤ؙؕ؎٦ٷ�ؔپغ�٥ٛتٻء�٦ؔٯٳص�ٴ٫٦ؔٻ٦ؔ�ٰؕرؔٚؓ؛�7؞سٲ�١٧ ؘر؇
؊٦ٵ�٬ؔٴ؞ؿ٣ٻڃ؜�٦ؔكدٵش�٫٦ؔثٻً؛��١ؘٴ٦ؔ؟ٹ�؞؟ٯٵ٫٧٢�ِؕ�؊ٴ٧ٖ؝�٫٦ؔػٻص*�ٺ٣٫ٯ�١

٪ڃتُ؛�؊ٴش٦ؔ�ٜؔؿاص�ٴؔڂضٲؕش�٫٦ؔسٲ٧؛�٧ْٷ�ئؕٮؙٹ�٦ؔٵؔذٸ*

oy±©¥��2��1

�7٩٢�70تٻء�ٺ٣٫ٯ�١؊�٬؞دٵل� ٺّٟ�ٴؔذٸ�٫٦ؔٵئؗ�ٚٵٜ�ٮٳص�٫٦ؔٵئؗ�ٴٺ٧ؙٕ�يٵ٦ٱ�
٦ؔٯؕذشؚ* ٦ؙؔصٺ؛� ٧٦ثٻؚؕ� ؞اصؘ؛�ٲؕٺ٣ٯإ�٪أٻص�7ؚٴٲٵ�٪ٵي٭�

ůźƳƬƨû�ęăûė
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؞اصؘ؛�٦ؔٗٵـ�ٴ٪ؿؕٲر٦ؔ�ؚثٻ٦ؔ�ؙؚؕثصٺ؛�٦ؔصؔؒٓ؛�ٲٹ�ٴؔترؚ�٪٭�؊٢أص�٦ؔ؟اؕش٦ؔ�ؖػؕتصؚ�
٦ؔ؟ٹ�ٺ٣٫ٯ�١ؔڂغ؟٫؟ِؕ�ؘٳؕ�ٚٹ�٦ؙٟؔٓ؛*�ؔغ؟٣ؿ٦ؔ�ٙؿ٫٦ؔ�ؖؕٓصئؕٮٻ؛�٦ؔدڃؘ؛�7ٴ؞س٢ص�؊�٬

؞٫ؕشظ�ٲسٰ�ؔپٮؿً؛�٫ؘػ؍ٴ٦ٻ؛�٧٦ث٧ْ�ٌؕٛٷ�٦ؙؔٻؓ؛�٦ؙؔثصٺ؛�٦ؔصؔؒٓ؛*

�٦ؔؿ٫٦ؔ�ؖؕٓصئؕٮٻ؛�٦ؔصؔؒٓ؛�ٴ٦ؔثٻ٦ؔ�ؙؚؕثصٺ؛�٦ؔٯؘؕه؛�٦ؘؕثٻؚؕ�ٚٹ�٦ؙٟؔٓ؛�٪٭�؊تر� Ҝ؞ٓر
٢ٯٵضٲ٦ؕٗ٦ؔ�ؕٻ؛�7ٚڃ�؞؟صذذ�ؘ؟اصؘ؛�٦ؔٗٵـ�ٴ٪ؿؕٲر٦ؔ�ؚثٻ٦ؔ�ؙؚؕثصٺ؛�٦ؔ؟ٹ�؞ٓر�ٴؔترؚ�
٪٭�؊٢أص�٦ؔ؟اؕش٦ؔ�ؖػؕتص٦ؔ�ؚ؟ٹ�ٺ٣٫ٯ�١ؔڂغ؟٫؟ِؕ�ؘٳؕ�ٚٹ�٦ؙٟؔٓ؛�7٪ّ�نصٴشؚ�ْر�٨
٫٦ع�؊ٴ�؎ضْؕؤ�٦ؔؿ٫٦ؔ�ؖؕٓصئؕٮٻ؛�ٴ٫٦ؔد٧ٵٞؕ؜�٦ؙؔثصٺ؛*�ٴٺٵئر�٦ؔٓرٺر�٪٭�٪ص٢ؔط�

 ٦ؔٗٵـ�٦ؔكرٺٟ؛�٧٦ؙٻؓ؛�ٴ٦ؔ؟ٹ�؞ٵٚص�ئٵڂ؜�ؘٟٻؕذؚ�٪ث؟صٚٻ٭�٪؟دككٻ٭*

• ٜګڜّ�ًَڜڕګي٪ٌ�يڜ٭ًٜٜڱّ
ؔٮ٧ًٝ�ٚٹ�ئٵ٦؛�٦ؘٟؕٵؔش٦ؔ�ؖطئؕئٻ؛�ٴ٦ؔ؟ٹ�؞؟ٻة��١٦٪ؿؕٲر٦ؔ�ؚؿ٫٦ؔ�ؖؕٓصئؕٮٻ؛�

٧٫٦ؔٵٮ؛�ٴؔپغ٠ؕ٫*

• ٫َّٝٔ�٪ڰًټّ�يڜڍګٶ�(يڜٱڥګ٪ژڝڥٛ)
ٖؔ؟ٯ٦ؔ�٩ٛصق؛�٦ڃغ؟٫؟٫ؘ�ِؕٻ٦ؔ�ؙٰٟؕٓ؛�٦ؔكؕٚٻ؛�٪٭�خڃ�٤شٺؕن؛�٦ًؔٗع*�٦ؙٟؕٚٓ؛�

٪ؿٳٵشؚ�ؘؿؘٓؕٳ٫٦ؔ�ؕصئؕٮٻ؛�ٴ؞ٯٵ٦ؔ�ِثٻ٦ؔ�ؙؚؕثصٺ؛�ٚٻٳؕ*

Í³¦}¨��� n³� 

ؔٺ٣٫ٯ�١ؔڂغ؟٫؟٦ؘؕ�ِؕ؟اٵ�٤ٚٹ�ؔپغٵ٫٦ؔ�ٜؔث٧ٻ؛�7تٻء�غ؟ار�٦ؔثص٦ؔ�٘ٻرٴٺ؛�
ٴ٫٦ؔٯ؟اؕ؜�٦ؔٓهٵٺ؛�ٴ٦ؔػ٦ؔ�ّ٧؟٧ٟٻرٺ؛�٫٫٦ؔٻط�7ؚٴڂ�؞ٯػٷ�ؔغ؟٣ؿٙ�٪ا٫ٵْ؛�٪٭�

٫٦ؔ�٩ًْؕ٫٦ؔث٧ٻ؛�٫٦ؔ؟ٯٵْ؛�٪أ٥:

• ڠځًڈڟ�يڜڡفژګڸْ�يڜ٫١ُڰّ
ڠځډڟ�٪ڰ�٧ٰگ�٫ٜڰڛ

ٺٟر�٨ٲس�٩ًٓ٫٦ؔ�ؔ٪ا٫ٵْ؛�شؔؒٓ؛�٪٭�ؔپي٦ؔ�ؙؙٜؕثصٺ؛�ٴ٦ؔٵقٛؕ؜�٧٦ؔسٺس٫٦ؔ�ؚػ؟ٵتؚؕ�
٪٭�٫٦ًؙؔح�٫٦ؔ؟ٵغًٹ*�ؘؕڀنؕٚ؛�؎٦ٷ�ز�7١٦ٺٟر�٨خٻؕشؔ؜�ٮؙؕ؞ٻ؛�7تڃ�٤ٴ؊يؙٜؕ�خ٦ؕٻ؛�

٪٭�٦ؔا٧ٵ؞ٻ٭�ڀشنؕ؇�ئ٫ٻّ�ؔپزٴٜؔ*

ڠځډڟ�يڜڙًَٕڣ
ٺٟر�٨؞ؿ٣ٻ٧؛�٪٭�ؔپي٦ؔ�ؙٜؕؿصٞٻ؛�ٴ٦ؔ؟٧ٟٻرٺ؛�ٴ٫٦ؔ؋٢ٵڂ؜�٦ؙؔثصٺ؛�٦ؔ؟ٹ�ٺ٣٫ٯ�١

ؔڂغ؟٫؟ِؕ�ٚٻٳؕ�يٵ٦ؔ�٤ؔٻٵ٨*�

• يڜڡفژګڸْ�يڜډ٫َڱّ�ڪيڴ٪٦ڤڱّ:
ڠځډڟ�يڜٵًڠگ

٫٦�ͯؕثؙٹ�٫٦ؔ؋٢ٵڂ؜�٦ؔ؟٧ٟٻرٺ؛�٫٦ؔث٧ٻ؛�ؔپقٻ٧؛* ؔͯ�شؔؒٓ ٺٓ؟ؙص�خٻؕش

• يڜڡفژګڸْ�يڜډًڜڡڱّ:
ڠځډڟ�يڜڥ٦ًڮ�يڜ٫١ُڮ�يڜڡڝڙگ

ؔغ؟٫؟ّ�ؘ؟اصؘ؛�؊يؙٜؕ�٪٭�ئ٫ٻّ�؊ٮثؕ؇��٩٦ؕٓ٦ؔٚٹ�ٲس�٩ًٓ٫٦ؔ�ؔزٴ�ؔڂيڃ٦؛�٦ؔصؔؒٓ؛�
٧ْٷ�٦ؙؔثص�ؔپت٫ص�تٻء�ٺّٟ�ذؔخ�٥ٮؕذٸ�٦ؔٻدٵ؜�٣٧٫٦ؔٹ�ٚٹ�ٴغى�٪رٺٯ؛�٦ؙٟؔٓ؛�7

ٴٺٟر�٨٪ا٫ٵْ؛�٪؟ٯٵْ؛�٪٭�ؔپي٦ؔ�ؙٜؕؿصٞٻ؛�ٴؔڀٺ٦ًؕٻ؛�ٴؔټغٻٵٺ؛*

�Í�³q�¥���»| 1�Í³m³q¥�����¨n�©¥�

ؘؕڀنؕٚ؛�؎٦ٷ�٦ؔ؟٫؟٦ؔ�٩٦ؘؕٓ�ؙّثص�٦ؔػؕتص�ٚٹ�٦ؙٟؔٓ؛�7ٺ٣٫ٯ�١ؔڂغ؟٫؟٫ؘ�ِؕٗؕ٪صؔ؜�
ؘصٺ؛�شؔؒٓ؛�ٴؔغ؟٣ؿؕ٘�ئ٦ؔ�٤ؕ٫ًؙٻٓ؛�٫٦ؔثٻً؛�١ؘ*�ٮرْٵ٦�٠ڃٮًڃٜ�ٚٹ�ئٵ٦؛�٪أٻصؚ�

ؘػٻؕش٦ؔ�ؚاٻؗ�ٚٹ�قثصؔ؇�ٴؔذٸ�ش٦ؔ�٨ػؕتص٢�7ؚس�١٦ٺ٣٫ٯ�١ؔخ؟ؙؕش�؞اصؘ؛�ٚصٺرؚ�
ؘص٢ٵ٦ؔ�ؖدٻ�٥؊ٴ�ؔڀ٥ؘ*

�Í��«¶�1��n�n²�¥� 

؞ٟر�٨ٲس٫٦ؔ�ٰرٺٯ؛�٦ؔػؕت٧ٻ؛�٪ا٫ٵْ؛�٪؟ٯٵْ؛�٪٭�ؔپٮؿً؛�ٴ٦ؔصٺؕنؕ؜�٦ؔ؟ٹ�؞اسؖ�
٦ؔطٴؔش�يٵ٦ؔ�٤ؔٻٵ٨*

يڜ٫ڰًټًْ�يڜڡًوڱّ:
ٖؔ؟ٯ٦ؔ�٩ٛصق؛�٫٫٦ؕشغ؛�٪د؟٦ؔ�ٙ٧صٺؕنؕ؜�٫٦ؔؕؒٻ؛�ؘٛه٫٦ؔ�٥ٻ٦ؔ�ٰؕرؔٚؓ؛�ٴ٦ؔٳؕذؒ؛�ٚٹ�
٦ؙٟؔٓ؛*�ؔغ؟٫؟ّ�ؘص٢ٵؖ�"٦ؔا؝�غ٣ٹ"�7ٴ٦ؔ؟ط٦إ�٧ُ٫٦ؔٹ�7ٴش٢ٵؖ�"٣٦ؔؕٺ٠ؕ"�7ٴئٵڂ؜�

٦ٟؔؕش٫٦ؔ�ؖٵضٸ�7ٴش٢ٵ٦ؔ�ؖػًة�٫٦ؔؕؒٹ*

يڜٝګڜڏ:
٧٦�ͯؕاٵ٦ٙ�ٴ٦ؔ؟٫؟ّ� ٦ٓؿ٦ؔ�ٜؕاٵ�7ٙ٦ٺ٣٫ٯ٦ؔ�٩٣؟ٵئٱ�٦ؔٷ�ٴؔت؛�؊ٺڃ�ٴ٦ؔ؟ٹ�؞ه�٩٪٧ؙٓ

٫ؘؿٳر�خڃؖ�ٺ٧ْ�٥ًٷ�٦ؙؔثص�ؔپت٫ص*�

٪رٺٯ؛�٦ؙٟؔٓ؛�٦ٻػ؝�٪اصذ�ٴئٳ؛�غٻؕتٻ؛�٥ؘ�7ٲٹ�ٚصق؛�٦ڃغ؟٫؟٫ؘ�ِؕا٫ٵْ؛�٪٭�
ؔپٮؿً؛�ٴ٫٦ؔٗؕ٪صؔ؜�٦ؔ؟ٹ�؞هٻٙ�ؔڀآؕشؚ�ٴ٦ؔ؟ؿٵٺ٦�ٝصت٧؟١*�ؔغ؟٣ؿٙ�ئ�٤ؕ٫ٲسٰ�

٦ؔٵؔت؛�٫٦ؔػ؟رؔ٪؛�ٴآٟؕٚ؛�٫٦ؔرٺٯ؛�٦ؔػؕتصؚ*�ؔتاط�شت٧؟٦ؔ�١ٟؕذ٪؛�؎٦ٷ�٦ؙٟؔٓ؛�ٴؔغ؟ٓر�
ڂغ؟٣ؿ�٩٦ْؕ�٘ؕ٪٭�٦ؔا�٤ؕ٫ٴ٫٦ؔٗؕ٪صؚ*

ūįĳǜē�ŹťŐ�ŮżŐ

ƿƶö�ƵƟ�ƞƨƳƝƨû�ŲƷƫăŮƥ÷

Ĕą�ęăûė�ƵƟ�ůƷŻƨû�ŲƨƳź

ƧƶƄź�ƵƇ�Ƃƶą�ƪƚƔƫ
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ūįĳǜē�ŹťŐ�ŮżŐ

Ųűƣƚƨû�ƵƟ�ŲƷƮŮźƄƬƨû�ůƚƋƨû

Ųűƣƚƨû�ūƓŮƊ
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ؔپ٢ػاٻ٭�ٲٵ�٦ؔٓٯكص�٦ؔصؒٻػٹ�٦ؔسٸ�ٺ٧ْ�٥٫ٓٷ�؞ٗسٺ؛�٦ؔر٪ؕٔ�ٴ؞ٯؿٻًٱ�7ٚٓٯر٪ؕ�
�٪٭�ؔپ٢ػاٻ٭�غٻطذؔذ�؞ص٢ٻطٮؕ*�٦س�7ؔٺٯؙٗٹ�٧ْٻٯؕ�؞�٩٧ٓ؞ٟٯٻؕ؜� ͱ٘ ٺ٣ٵ٦�٬رٺٯؕ�؎٪رؔذ�٢ؕ

٦ؔ؟ٯٛع�٦ؔكثٻث؛�٪أ٦ؔ�٥؟ٯٛع�٫ٓ٦ؔٻ�7ٝتٻء�؞ٓ؟ؙص�؞٫ؕشٺ٭�٦ؔ؟ٯٛع�٪ٛٻر٧٦�ؚٗؕٺ؛�
 ٦؟دٛٻ٦ؔ�ٙ؟ٵ؞ص�7ٴخؕق؛�٦ؘؕٯػؙ؛�٦ٿؾدؕـ�٦ؔسٺ٭�ٺٓؕٮٵ�٬٪٭�٧ٟ٦ؔٝ*

ؘؔر؊�٪أڃͯ�ؘ؟اصؘ؛�ؔترٶ�؞ٟٯٻؕ؜�٦ؔ؟ٯٛع�؊آٯؕ؇�٦ؔا٧ٵظ�٧ْٷ�٪ٟٓر�٠ٚٹ�٦ًؔؕؒصؚ�
 ٧٦ؿٓٵش�ؘؕڂغ؟صخؕ؇�ٴ٦ؔ؟ٵؔض�٬؊آٯؕ؇�شت٧؟�7١ٴ٪ٯٳؕ:

•�٦ؔ؟ٯٛع�٫ٓ٦ؔٻٝ:�؊٧ٖٝ�ْٻٯٻ�١ٴؔغ؟ٯؿٝ�ؘؙى؇�٪٭�خڃ�٤؊ٮ�7١ٛٴؔ٪ٿ�شؒ؟ٻ٦ؘؕ�١ٳٵؔ؇*�
�7آ�٩؊خصؤ�٦ؔٳٵؔ؇�ؘؙى؇�٪٭�خڃ٢�7١٫ٚ�٤صش�ٲس٧٫ٓ٦ؔ�ٰٻ؛� ͱؔت؟٦ؘؕ�ٍٛٯٛع�٦ؙهّ�آٵ٬ؔ

 ٦ٓرؚ�٪صؔ؜*

•�؞ٟٯٻ؛�٦ؔ؟ٯٛع�4-7-8 :�ؔغ؟ٯؿٝ�ؘؙى؇�٪٭�خڃ�٤؊ٮ٫٦�١ٛرؚ�؊شؘٓ؛�آٵؔٮٹ�7ؔت؟ٍٛ�
٦ؘؕٯٛع�٫٦رؚ�غؙٓ؛�آٵؔٮٹ�7؊خصؤ�٦ؔٳٵؔ؇�ؘؙى؇�٪٭�خڃ٫٦�١٫ٚ�٤رؚ�آ٫ؕٮٹ�آٵؔٮٹ٢�7صش�

 ٲس٧٫ٓ٦ؔ�ٰٻ؛�ْرؚ�٪صؔ؜*

•�٦ؔ؟ٯٛع�٫٦ؔ؟ػؕٴٸ:�ؔغ؟ٯؿٝ�ؘؙى؇�٪٭�خڃ�٤؊ٮ٫٦�١ٛرؚ�؊شؘٓ؛�آٵؔٮٹ�7؊خصؤ�٦ؔٳٵؔ؇�
 ؘؙى؇�٪٭�خڃ�٤؊ٮ٫٦�١ٛرؚ�؊شؘٓ؛�آٵؔٮٹ٢�7صش�ٲس٧٫ٓ٦ؔ�ٰٻ؛�ْرؚ�٪صؔ؜*

•�٦ؔ؟ٯٛع�٫٦ؔ؟ٯؕٴؖ�ؘٻ٭�٦ؔٛ؟ثؕ؜�ؔپٮٛٻ؛:�ؔغ؟در�٨؎ؘٳؕ٪�١ؔپٺ٫٭�ڀٖڃٜ�ٚ؟ث؛�ؔپٮٙ�
٦ؔٻ٫ٯٷ�ٴؔغ؟ٯؿ٫ؘٓ�ٝٝ�٪٭�خڃ�٤ٚ؟ث؛�ؔپٮ٦ؔ�ٙٻػصٶ�7ؔغ؟صب*�آ�٩ؘؕغ؟در�٨ؔؔقؙّ�
٦ؙؔٯكص�؊٧ٖٝ�ٚ؟ث؛�ؔپٮ٦ؔ�ٙٻػصٶ�7ٴ؊خصؤ�٦ؔٳٵؔ؇�ؘؙى؇�٪٭�خڃ�٤ٚ؟ث؛�ؔپٮ٦ؔ�ٙٻ٫ٯٷ�7
ؔغ؟ٯؿ٫ؘٓ�ٝٝ�٪٭�خڃ�٤ٚ؟ث؛�ؔپٮ٦ؔ�ٙٻ٫ٯٷ�7ؔغ؟صب*�آ�٩؊خصؤ�٦ؔٳٵؔ؇�ؘؙى؇�٪٭�خڃ�٤

 ٚ؟ث؛�ؔپٮ٦ؔ�ٙٻػصٶ٢�7صش�ٲس٧٫ٓ٦ؔ�ٰٻ؛�ْرؚ�٪صؔ؜*

�Í³�n²�¥���n�n�¬¥��" n¨ 

ْٯر�٪٫ؕشغ؛�٦ؔصٺؕن؛�ٺ؟�٩؞ثٛٻط�٦ؔاػ�٩ٴٺطذؔذ�؞ر٦ؔ�ٝٚر�٨ٴؔپ٢ػاٻ٭�؎٦ٷ�٦ؔر�7ٔؕ٪
ٲس٦ؔ�ًٰصٺٟ؛�؞ٓطض�ٴ٦ؔ�َٙؒؕر٪ؕٔ�ٴ؞ٓطض�٦ؔ؟ص٢ٻط�ٴؔڂٮ؟�7ؘؙٰؕؕڀنؕٚ؛�؎٦ٷ�ز�١٦؞ػؕٲ�٩
٦ؔصٺؕن؛�٧ْٷ�؎ٚصؔض�ؔڀٮرٴشٚٻٯؕ؜�ٴٲٹ�٪ٵؔذ�٢ٻ٫ٻؕؒٻ؛�يؙٻٓٻ؛�٦؟ثػٻ٭�٪طؔئٯؕ�ٴ؞٧ٟٻ�٥

 ٦ؔ؟ٵ؞ص�ٴ�7ٝ٧ٟ٦ؔ٪٫ؕ�ٺػ٫ة�٦ٯؕ�ؘ؟ثٟٻٝ�ت٦ؕ؛�٪٭�ؔڂٮػا٧ٟٓ٦ؔ�٨ؕٹ�ٴ٦ؔاػرٸ*

•�٪ؕشظ�شٺؕن؛�٪؟ٵغً؛�٦ؔؿر٫٦�ؚر�30�ؚذٞٻٟ؛�٧ْٷ�ؔپ�٥ٞٺٵ٪ٻ�7ؕͯ٪أ٫٦ؔ�٥ؿٹ�
 ٦ؔػصٺ٦ؔ�7ّاصٸ�7ش٢ٵ٦ؔ�ؖرشؔئ؛�7؊ٴ�٦ؔػؙؕت؛*

 •�ؘؔثء�ْ٭�ٮؿؕو�ئرٺر�٪أ٦ؔ�٥ٻٵ٦ؔ�7ٖؕاٵئٻ؟ػٵ٦ؔ�7صٞف�7؞رشٺ٧٦ؔ�ؗٻؕٞ؛�٦ؔٵَٻٛٻ؛***؎٦ح*

•�ْؔ؟ٯٹ�ؘٯٛػ�7١؞؋٢ر�٪٭�ؾص٫٢�ؖٻ؛�٢ؕٚٻ؛�٪٭�٫٦ؔؕ؇�ٴ؞ٯؕٴ�٤ي�٨ؕٓقثٹ*

ęĔżĨ�ĕŵťĸē

We embraceFlip the Switch,
Our Switch
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ęĔżĨ�ĕŵťĸē
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٦ؔٯٵ�٨ٲٵ�ٚ؟صؚ�ؔغ؟صؔت؛�تٻٵٺ؛�٦اػ٫ٯؕ�ٴ٧ْٟٯ�7ؕتٻء�ٺػْؕر�٦ؔٯٵ٦ؔ�٨اٻر�ؘ؟ارٺر�
 ٦ؔدڃٺؕ�ٴؔپٮػا؛�ٴ؞ٟٵٺ؛�ئٳؕض�٫٦ؔٯْؕ؛�ٴ؞ثػٻ٭�٦ؔس٢ؔصؚ�ٴ٦ؔ؟ص٢ٻط*

*ͯؕ  •�تؕٴ٦ؔ�٤ثكٵ٧ْ�٤ٷ�٦ؔٯٵ٫٦�٨ر7�ؚ - �8غْؕؕ؜�٧ْٷ�ؔپ�٥ٞٺٵ٪ٻ

 •�٦ؔ؟ط�٨ؘارٴ�٤ٮٵ�٨٪ٯ؟٩ُ*

•��٩ؘٞ؟ٳٻؓ؛�ؘٻؓ؛�٪ٯؕغؙ؛�٧٦ٯٵ�7٨٪أ�٥ئ�٥ٖٓصٚ؛�٦ؔٯٵ�٨٪٫٧ُ؛�7ٲؕذؒ؛�ٴؘؕشذؚ*

Í¬³[�1��n��

٦ؔ؟؋٪�٥ٲٵ�٧٫ْٻ؛�؞ص٢ٻط�٫ْٻٟ؛�؞ػ٫ة�٧٦ٛصذ�ؘؕڂٮ٫ٗؕظ�ٚٹ�٦ؔثؕنص�7تٻء�ٺػْؕر�
٦ؔ؟؋٪�٥ٚٹ�؞ٳرؒ؛��٥ٟٓ٦ؔٴ؞دٛٻ٧ٟ٦ؔ�ٙٝ�ٴ٦ؔ؟ٵ؞ص�ٴ؞ٓطٺط�ؔڂغ؟صخؕ؇�ٴ٦ؔػ٣ٻٯ؛�٦ؔرؔخ٧ٹ�7

 ٫٧ٚؕ�ڂ�؞ؙر؊�ؔپ�٬ؘ؟اصؘ؛�ئ٧ػ؛�ٞكٻصؚ�٪٭�٦ؔ؟؋٪٦ؕ٢�٥؟٦ؕٹ:

 •�ؔئ٧ع�ٚٹ�٪�٬ؕ٣ٲؕذؐ�ٴ٪صٺة*

 •�ؔغ؟در�٨؞ٟٯٻؕ؜�٦ؔ؟ٯٛع�٫ٓ٦ؔٻٝ�ٴ٦ًؙؔٹ؇*

 •�تؕٴ٦ؔ�٤؟ص٢ٻط�٧ْٷ�٦ؔثؕنص�٦؟كٛٻ؛�زٲٯ�١٪٭�ؔپ٣ٚؕش�7ٴ٦ؔػ٫ؕب�ؘؕڂغ؟صخؕ؇�ٴ٦ؔٳرٴ؇*

•�ؔغ؟در�٨؞ًؙٻ٦ؔ�ٝ؟؋٪٦�٥؟ٵئٻٳ�7١؊ٴ�ٺ٣٫ٯ٦ؔ�١؟ص٢ٻط�ؘؙػؕي؛�٧ْٷ�٦ؔ؟ٯٛع�٦ؙهّ�
ذٞؕؒٝ�ٺٵ٪ٻ٫٧٦�ؙؕͯ؟رؒٻ٭*�

��mR�h�30f�56R
�O�0���}�6�j4�n�

ْٯر٪ؕ�ٮا٫ّ�ؘٻ٭�٦ؔٯٵ٣٦ؔ�٨ؕٚٹ�ٴ٦ؔ؟؋٪�٥ٴ٪٫ؕشغ؛�٦ؔصٺؕن؛�ٚٹ�٦ؔصٴ؞ٻ٭�٦ؔٻٵ٪ٹ�7ٮػ؟ًٻّ�؞ثٟٻٝ�؞؋آٻص�
�٪٭�٦ؔٯٵ�7٨ٮ٣ٵ�٬ ͱ٘ ؎ٺاؘؕٹ�؊٢ؙص�٧ْٷ�قث؟ٯ٦ؔ�ؕٓؕ٪؛�ٴشٚؕٲٻ؟ٯ٦ؔ�ؕٯٛػٻ؛*�ٴْٯر٪ؕ�ٮثك٧ْ�٥ٷ�ٞػى�٢ؕ

؊٢أص�ٞرش٧ْ�ؚٷ�٦ؔ؟ص٢ٻط�ٴؔڀؘرِؔ�ٴ٪٫ؕشغ؛�٦ؔصٺؕن؛�؞ٓٻر�؞ارٺر�يؕٞ؟ٯؕ�ٴ؞ػؕٲ�٩ٚٹ�ذ�٩ْٴَؕؒٙ�
ئػ٫ٯ�7ؘؕٻٯ٦ؔ�ؕ٫؟؋٪�٥ٺٵٚص�٦ٯ٦�ؕثُؕ؜�ٲؕذؒ؛�٦ڃغ؟صخؕ؇�ٴ؞دٛٻ٧ٟ٦ؔ�ٙٝ�ٴ؞ارٺر�٦ؔصٴب*

ęĔżĨ�ĕŵťĸē
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Ĕ ƻőŨ�ŞťĩŬ�ĔŭŐį Ĕ ƻőŨ�ŞťĩŬ�ĔŭŐį
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ؘؔر؊�ٺٵ٪�١ؘطٺؕش٦ؔ�ؚٟكص�٣٧٫٦ؔٹ�٣٦ؙؔٻص�ٴ؞ٓص٧ْ�٘ٷ�؞ؕشٺح�ٴآٟؕٚ؛�؞ؕٺڃٮر�ٚٳٵ�ٺٓ؟ؙص�
ؙ͵ٹ�ؔپ٪٢ؕ٭�٦ؔ؟ؕشٺدٻ؛�تٻء�ٺه�٩٪ا٫ٵْ؛�٪٭�٫٦ؙؔؕٮٹ�٫٦ؔطخصٚ؛� ٦ؔٵئٳ؛�ؔپٴ٦ٷ�٫٦ث
ٴ٫٦ؘؔٓؕر*��٩ؘٞطٺؕشؚ�٪ؙٓر�"ٴؔ؜�ٚٵ"�٫٦ؔٓصٴ٫ؘ�ؙ٘ٓر�ؘٵز٦ؔ�ؔط٪صذٸ��ٚٳٵ�٪٭�؊ئ�٥٫

٫٦ؘؔٓؕر�ٚٹ�ؘؕٮ٣ٵ�7٠تٻء�؞طٺ٭�ئرش٫٦ؔ�٬ؙؔٓر�٦ؘؕٯٟٵؼ�ٴ٦ؔصغٵ٪ؕ؜�٦ؔٳٯرغٻ؛�٦ؔصؔؒٓ؛*

ٺٓ؟ؙص�ٮٳص�"؞ؿؕٴ�ٚصؔٺؕ"�٦ؔٯٳص�٦ؔصؒٻػٹ�ٚٹ�؞ؕٺڃٮر�ٴٲٵ�٪٭�٫٦ؔٯؕي٦ؔ�ٝػٻؕتٻ؛�ٚٹ�
ؘؕٮ٣ٵ�7٠تٻء�ٺ٣٫ٯ�١ؔغ؟٣ؿؕ٘�ئ٫٦ؔ�٤ؕ٫ٯؕي٧ً٫٦ؔ�ٝ؛�٧ْٻٱ�٦ؘٟؕؕشؖ�ٴش،ٺ؛�٪�٩٦ؕٓ

ؘؕٮ٣ٵ�٠ٴ٪٭�ؘؔصضٲؕ�٪ؙٓر�"ٴؔ؜�؊شٴ٬"�٦ؔؿٳٻص�(٪ؙٓر�٦ؔٛاص)٦ؘؕ�٩ٞ�7كٓٵذ�٦ؔٷ�ؔپ٧ْٷ�
٦ڃغ؟٫؟٫٦ؘؕ�ِؕٯَؕص�٦ؔدڃؘ؛�٧٦ٯٳص�ٴ٫٧٦رٺٯ؛*

 .
ڂ�؞ٛٵ؜�ٚصق؛�ضٺؕشؚ�ؔپغٵ٫ؒؕٓ٦ؔ�ٜؔ؛�ٚٹ�ؘؕٮ٣ٵ�٠ٚٳٹ�ٴئٳ؛�؞ػ؟ث٦ؔ�ٝطٺؕش�7ؚ؞؋٢ر�
٧٦�ͯؔكٓٵذ�٧ْٷ�٪؟٭�٦ٟؔؕش٧٦�ؖ؟ٵئٱ�ؙْص�٦ٟؔٯٵؔ؜�٫٦ؔؕؒٻ؛�٦ؔٷ�غٵٜ� ٪٭�ؔڂغ؟ٻ٢ؘؕ�ٌٟؕص

"ذؔ٪ٯٵٺ٭�غؕذٴ٠ؔ"�؊ٴ�غٵٜ�"؊٪ٛؕٴؔ".

�n��t�º��ª¨�Í¦|  

٦ؔ؟ر٦ٻ٦ؔ�١؟ؕٺڃٮرٸ�ٲٵ�ٮ�٨ُْؕڃئٹ�؞٧ٟٻرٸ�7ؘثٻء�ٺر٪إ�ٲس٦ؔ�ؔٓڃؤ�٦ؔ؟ر٦ٻ٦ؔ�١؟ؕٺڃٮرٸ�
٦ؔ؟٧ٟٻرٸ�٪ّ�ؔپٮػا؛�٫ٓ٦ؔٻٟ؛�ٴٮٟؕو�٦ؔهٗى�ٴ؞ٟٯٻؕ؜�ؔڀي٦ؕ؛�٦ٟؔرٺ٫؛�7ٺ٦ؔ�ٝ٧ً؟ٵ؞ص�ٴٺطٺر�

٦ؔثٻٵٺ؛�ٴ٫٦ؔصٴٮ؛�ٴٺد٧ٝ�ؾٓٵش�شّؔؒ�٪٭�٦ؔٳرٴ؇�ٴؔڂغ؟صخؕ؇*

ؔ؞ص�٠شٴ؞ٻ٭�٦ؔثٻ٦ؔ�ؚؕٻٵ٪ٻ؛�خ�7١ٛ٧ٴؔغ؟٫؟ّ�ؘؕڂغ؟صخؕ؇�٣٦ؔؕ٪٦�٥اػر�٠ٴشٴت�١٪٭�خڃ٤:

•�٦ؔ؟ر٦ٻ٦ؘؕ�١طٺ؝�٦ًؔٓصٸ*
•�؞ر٦ٻ٦ؔ�١ٟر٪ٻ٭*

٦؟٧ٟٻرٸ* ٦؟ؕٺڃٮرٸؔ� ٦؟ر٦ٻ١ؔ� �ؔ•
٦ػؕخٯ؛* ٦ؕثاؕشؚؔ� ٦؟ر٦ٻ١ؘ� �ؔ•

•�ْڃئؕ؜�٦ؔٵئٱ*
٦اػ�٩ٴ٦ؔ؟٧ٗٻٙ* ٔٱڱ�٫يڜڡڝڙڱّ�يڴ٪٦ڤڱ�3�ّ٪٠ڹْ�يُٰګڈڱّ�لڜڭ�ًَڤڙګږ•�؞ٯُٻٙؔ�

�l� ��n�©p��t©t�� 

ٺٓر�"ٴؔ؜�ٚٵ"�؊ٴ�٪ؕ�ٺػ٫ٷ�ؖ�"٪ؙٓر�ؘٵز٫٦ؔ�ؔ؟٣ؑ"��؊تر�؊ٲ�٩ٴ؊ؾٳص�٫٦ؘؔٓؕر�ٚٹ�
ؘؕٮ٣ٵ�٠ٴت؟ٷ�ٚٹ�؞ؕٺڃٮر��7٥٣٢تٻء�ٺ٣٫ٯ٦ؔ�١؟اٵ�٤ٚٹ�٪ثٻًٱ�ٴؔڂغ؟٫؟ِؕ�ؘؕپئٵؔ؇�

٦ؔٳؕذؒ؛٢�7س�١٦ٺ٣٫ٯ�١ضٺؕشؚ�٪رشغ؛�٫٦ؔػؕؤ�٦ؔ؟ؕٺڃٮرٸ�٦ؔ؟٧ٟٻرٺ؛�٦ؔ؟ٹ�؞ّٟ�ن٫٭�
٪ثٻى�٫٦ؙؔٓر*

�٫٦ؔرٺٯ؛�7ٴ٦ؔسٸ�ٺٓ؟ؙص�٪٭�ؔٲ�٩ ʹؗ �٩ؘٚطٺؕش٦ؔ�ؚثٹ�٦ؔكٻٯٹ "ٺؕٴؔشؔ؜" ٴ٦ؔسٸ�ٺّٟ�ٚٹ�٧ٞ
٪ٯؕيٝ�ؘؕٮ٣ٵ٦ؔ�٠ؿؙٓٻ؛�٦ؔ؟ٹ�؞ٯ؟ؿص�ٚٻٳ٩ًْؕ٫٦ؔ�ؕ*�ٴٺ٣٫ٯ�١ؔڂخ؟ٻؕش�٪٭�ؘٻ٭�ؔڂيؙٜؕ�

٫٦ؔث٧ٻ؛�٧٦ؔسٺسؚ�٪أ٥:�ؘؕذ�؞ؕٸ�ٴ؊شض�٧٦ؔطؤ�٫٦ؘؕؕٮاٵ�ٴ؞ؿ٣ٻ٧؛�٪٭�٫٦ؔ؋٢ٵڂ؜�٦ؙؔثصٺ؛�٦ؔؿٳٻ؛*

ٺ٣٫ٯ�١؊ٺه٦ؔ�ؕ؟ٵئٱ�٦ؔٷ�غٵٜ�"؞ؿؕ؞ٵؾ٠ؕ" �Chatuchakٚٳٵ�ٺٓر�؊ؾٳص�؊غٵٜؔ�
٧ًْ؛�ٮٳؕٺ؛�ؔپغؙٵِ�ٚٹ�ؘؕٮ٣ٵ�7٠تٻء�ٺٵٚص�غٵٜ�؞ؿؕ؞ٵؾ�٠ؕ٪؟٧ًؙؕ؜�٦ؔا٫ٻّ�ؘؔ؟رؔͯ؇�

٪٭�٫٦ؔڃؘع�٦ؔٷ�ؔڂ٢ػػٵؔش�ٴ٦ؔثص٦ؔ�٘ٻرٴٺ؛�ٴ٦ؔ؟ث٫٦ؔ�ٙٯط٦ٻ؛�ٴ٦ؔٳرؔٺ٦ؔ�ؕ؟س٢ؕشٺ؛�
 ٦ؔٛصٺرؚ*�؎ز٢�ؔٯ؝�؞ؙثء�ْ٭�٪؟ٓ؛�٦ؔ؟ػٵٜ�ٚٳس٦ؘؕ�ؔ؟؋٢ٻر�٫٦ؔ�٬ؕ٣٫٦ؔٯؕغ١٦�ؗ*

ڠ١ٕڏ�ڠڥ٭ښ�ٜڱڟ�ٔګڠٱګڢ��
ؕͯ�٪٭�٪ٯًٟ؛� ٺٓ؟ؙص�٪٭�؊ؾٳص�ٴ؊ٚه�٥ؔپ٪٢ؕ٭�٦ؔػٻؕتٻ؛�ٚٹ�ؘؕٮ٣ٵ�7٠ٚ؏٢�٬ٯ؝�ٞصٺؙ

ٴغى�٦ؔٓؕق٫؛�ٮٯكث�١؊ڂ�؞ٛٵ͵؜�ضٺؕشؚ�ٲس٫٦ؔ�ؔ؟ث٫٫٦ؔ�ٙٻط�٦ًصؔض٫ٓ٫٦ؔ�ٰؕشٸ�٫٫٦ؔٻط�
 ٦ؔسٸ�؞؟ا٧ٹ�ؘٱ�٫ٓ٦ؔؕش٦ؔ�ؚ؟ؕٺڃٮرٺ؛�٦ؔٛصٺرؚ*

يڜڡډ�٧ُيڜ٤٫ًڠگ
ٺث�٥٫ٲس٫٦ؔ�ؙؔٓر�ؔغ�Wat Benchamabophit�٩ٴ؞ٓٵذ�؞ػ٫ٻ؟ٱ�٧٦صخ٦ؔ�٨ؕسٸ�
٦ؔطئؕئٻ؛� ٧٦ٯٵؔٚس� ٦ؔا٫ٻ٧؛� ٦ؔ؟ٛؕقٻ�٥ ؘٯؕؒٱ*�ؔغ؟٫؟٫ؘ�ّؿؕٲرؚ� ؔغ؟در�٨ؘؙسج�ٚٹ�

٦ؔصؔؒٓ؛* ٦ؔ؟ثٛ؛� ٦ٳسٰ�

�ŮƶûƄƟ�ėŮƋŴ��ƄƲƮ

�ƄŻƠƨû�Ƃűƚƫ��ĕėą÷�þûė�Ƃűƚƫ

�þûąûėŮƶ��ƵƯƷƎƨû�Ƶžƨû

��y"}�­��:��
g~iv����Z�|�:�:�

-±[«np�{¨»¨���zs�¼�³©¨�� nzs1�n°p�.±zt¥��ª��_¬��º�,��1�n°s n²!�oz²�ªZn¨�

ƄƷűƦƨû�ƵƦƩƬƨû�ƄƎƣƨû

17 16



Ĕ ƻőŨ�ŞťĩŬ�ĔŭŐį Ĕ ƻőŨ�ŞťĩŬ�ĔŭŐį
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"٧ٞٓ؛�٦ؙؔثصٺ٭"�ٴ؞�٩؎ذشؔئٳ٧ْ�ؕٷ�٫ؒؕٞ؛�٦ؔ؟صؔؠ�٫٦ؕٓ٦ؔٹ�٧٦ٻٵٮػ٣ٵ�7؞٧ٟ٦ؔ�ّٟٓ؛�٧ْٷ�
٦ؔػؕت٦ؔ�٥ؿ٦ؕ٫ٹ�٧٦ؙثصٺ٭*�ٺ٣٫ٯ٦ؔ�١؟اٵ�٤ْٯر�٧ٟ٦ؔٓ؛�ٴ٪ؿؕٲرؚ�٪ؕ�خ٧ٛ؟ٱ�٦ؔثهؕشؔ؜�
ٯٓ؝�ئ٫ٻٓٳؕ�٪٭�٦ؔثاؕشؚ*�ؘٓر�ز�١٦؞ٵئٱ�٦ؔٷ�٪؟ثٙ� ͳٴتكٵ�٬ق� ͱ٦ؔػ٦ؕٛ؛�٪٭�٪٬ؙؕ

 ٦ؙؔثصٺ٭�٦ؔٵيٯٹ٦ؔ�7سٸ�ٺٟر�٨ٮُصؚ�ؾؕ٪٧؛�٧ْٷ�؞ؕشٺح�ٴآٟؕٚ؛�٦ؙؔثصٺ٭*

٢س�7١٦ؔغ؟ٓر�٦ڃٮؙٳؕش�ؘا�٤ؕ٫٪ػار�٦ؔٛؕ؞ة�٣٦ؙؔٻص�7ٲس٫٦ؔ�ؔػار�٦ؔصّؔؒ�ٲٵ�؊تر�؊ٲ�٩
٫٦ؔٵ٦ؔ�ّٞؔرٺٯٻ؛�ٚٹ�٦ؙؔثصٺ٭�ٴٺػ؟ٵْؗ�؊٢أص�٪٭��7000٪ك٧ٹ�7ٴٺ؟٫ٻط�٦ؘؕٳٯرغ؛�

 ؔڀغڃ٪ٻ؛�٦ؔصؔؒٓ؛�ٴ٦ؔ؟ك٫ٻ٫ؕ؜�٫٦ٟؔٓرؚ�ٴ٦ؙٟؔ؛�٦ؔا٫ٻ٧؛*�

�٥ؙٞ٪ٗؕذش؞�١؞؋٢ر�٪٭�ضٺؕشؚ�غٵ٫٦ؔ�ٜٯؕ٪؛�٦ؔثٻٵٸ�7ٲس٦ؔ�ؔػٵ٦ؔ�ٜ؟٧ٟٻرٸ�٦ؔٛصٺر�٦ؔسٸ�
ٺٟر�٨٪ا٫ٵْ؛�ٴؔغٓ؛�٪٭�٫٦ؔٯ؟اؕ؜�٫ؘؕ�ٚٹ�ز٦ؔ�١٦؟ٵ�٥ؘؔٴ٫٦ؔٯػٵئؕ؜�ٴ٫٦ؔاٵٲصؔ؜�

ٴ٦ؔثص٦ؔ�٘؟٧ٟٻرٺ؛�٦ؙؔثصٺٯٻ؛*

Í³��©¥��!±¬[¥��­�¯���tZ� 

؞ٟر�٨٪٣٧٫؛�٦ؙؔثصٺ٭�٦ؔٓرٺر�٪٭�٦ؔٵئٳؕ؜�٦ؔػٻؕتٻ؛�٦ؔؿٳٻص٦ؔ�ؚ؟ٹ�؞ͳؙصض�؞ؕشٺدٳ٦ؔ�ؕٗٯٹ�
 ٴآٟؕٚ؟ٳؕ�ٴئ٦ؕ٫ٳ٦ؔ�ًؙؕٻٓٹ�7ٴٲٹ�؊ٺهͯؕ�٪ٵي٭�٦ٵئٳ؟ٻ٭�ٚصٺر؞ٻ٭:

-�ڜڡ١ُگ�يڜٱًُڔًْ:�ٺ٣٫ٯٳ�٩ضٺؕشؚ�ت٧ؙ؛�٦ؙؔثصٺ٭�٦ؔرٴ٦ٻ؛�ٚٹ�٪ٯًٟ؛�٦ؔكدٻص�7ٴ؞�٨ٟؕ
�7ؘͯؕؕڀنؕٚ؛�؎٦ٷ�٦ؔػؙؕٞؕ؜� ٧ْٻٳؕ�غؙؕٞؕ؜�ئؕؒط٦ؔ�ؙؚثصٺ٭�٣٦ؙؔصٶ�"٧٦ٛٵش٪ٵڂ�ٴ٬"�غٯٵٺ
؞ٟر٦ؔ�٨ث٧ؙ؛�٦ؔٓرٺر�٪٭�ؔپٮؿً؛�٫ؘؕ�ٚٹ�ز�١٦؞اؕش٦ؔ�ٟؖٻؕذ٣٦ؔ�7ؚؕش؞ٻٯٕ�ٴئٵڂ؜�ذؔخ�٥

٫٦ؔٯؿ؋ؚ*�

-�"ٴ٫ِٝ�يڜ١ڱًِ":�؞ّٟ�ٚٹ�قثصؔ؇�قدٻص�7ٴٲٹ�ؾاصؚ�ٺͳٓ؟ٟر�؊٫ْ�٬صٲؕ�؊٢أص�٪٭�
�7٨ْؕ�400؞ٟٙ�ٴترٲ٧ْ�ؕٷ�٦ؔ؟ڃ٦ؔ�٤ص٪٧ٻ؛��ٚٹ�ٴغى�٦ؔكثصؔ؇�٦ٟؔؕت٧؛�7٪٫ؕ�ئ�٥ٓ

ٲس٦ؔ�ٰؿاصؚ�؊غًٵشؚ�؞اس٦ؔ�ؖطٴؔش�٪٭�ئ٫ٻّ�ؔٮثؕ؇�٩٦ؕٓ٦ؔ*

٢ؔ؟ؿٙ�ٲس٦ؔ�ٰاٵؔٲص�٦ؔدٛٻ؛�ٚٹ�٦ؙؔثصٺ٭�ٴؔغ؟٫؟ّ�ؘ؟اصؘ؛�ٚصٺرؚ�ٴٖٻص�؞٧ٟٻرٺ؛�7تٻء�
٦ؘؕ�ͯؔا٦ؔ�٤ؕ٫ػؕتص�٧٦ًؙٻٓ؛�ٴ؞ؕشٺح�٦ؙؔڃذ�٦ؔٗٯٹ�7ٴغ؟ٗٵـ�ٚٹ� غ؟ار�ٮٛػ�١٪ٯؙٳص

�٩٦ْؕ٪٭�٫٦ؔٗؕ٪صؔ؜�ٴؔڂ٢؟ؿؕٚؕ؜�٦ؔصؔؒٓ؛�٦ؔ؟ٹ�غ؟كٯ�١٦�ّز٢صٺؕ؜�ڂ�؞ͳٯػٷ*

Í³¦}¨�Íp�zs��� 

ٚٹ�٧ٞؗ�٪ٯًٟ؛�٦ؔٓر٦ٻ؛�ٺّٟ�٪�٩ًٓؔپؘصؔؤ�7ٴٲٵ�٪�٩ًؘٓثصٺٯٹ�٪ؿٳٵش�ٺٟر�٨ؔپيؙٜؕ�
٦ؔ؟٧ٟٻرٺ؛�پ٢أص�٪٭�آڃآ؛�ْٟٵذ�7ٴٺٟر�٩ًٓ٫٦ؔ�٨٪ا٫ٵْ؛�ٴؔغٓ؛�٪٭�ؔپي٦ؔ�ؙؙٜؕثصٺٯٻ؛�

٦ؔدؕق؛٫ؘ�7ؕ�ٚٹ�ز٣٫٦ؔ�١٦ؙٵظ�(؊شض�٪؟�٥ؙ٪٧٦ؔ�ّث٩)٦ؔ�7ثصٺع�(تػؕ؇�٫ٟ٦ؔة�
ٴ٧٦ؔث٩)٦ؔ�7ػ٫٦ؔ�١٫ؿٵٸ�ٴ٪ا٫ٵْ؛�ٴؔغٓ؛�٪٭�٫٦ؙٟؔڃ؜�٦ؔػؕخٯ؛�ٴ٦ؙؔؕشذؚ*

ڠځډڟ�ًٰڐ٫ڪڢ�-�ٜڱڥً�ڜڝڡ٥ُګ٬يْ�
ؔغ؟٫؟ّ�ؘ؟اصؘ؛�؞ٯؕٴ�٤؊ي٫ٓ؛�؊قٻ٧؛�ٴ٧ْؒؕٻ؛�7ٺّٟ�٪�٩ًٓغؕٚصٴ�٬ٚٹ�٪رٺٯ؛�٦ؔصِٚؕ�

ٴٺٟر٫٦ؔ�٨؋٢ٵڂ؜�٦ؔؿصٞٻ؛�ٴ٫٦ؔث٧ٻ؛٫٢�7ؕ�ٺٟر٦ؔ�٩ًٓ٫٦ؔ�٨دؙط�٦ؙؔثصٺٯٹ�٪أ٥ "٦ؔصٜٞؕ" 
(خؙط�شٞٻٝ�٪ٟص٪ؽ)�ؘؕڀنؕٚ؛�؎٦ٷ�"ؘڃ٦ٻ؝"�7ٴ"٦ؔؿ٠ؙؕ"�ًٚؕؒص�ؘثصٺٯٻ؛�7ٴٚٵ�٤٪ر٪ع�

(تػؕ؇�ٚٵ٤). 

ڠځډڟ�ڪژًڐڱڧ�يڜُڥ٧٪ڰّ
ٺٟر٫٦ؔ�٨ٟٳٷ�٪ا٫ٵْ؛�٪٭�ؔپي٦ؔ�ؙٜؕ؟٧ٟٻرٺ؛�٦ؙؔثصٺٯٻ؛٫ؘ�7ؕ�ٚٹ�ز٣٫٦ؔ�١٦ؙٵظ�
ٴ٦ؙؔؕئٻ٧؛�ٴ٧٦ؔثٵ٫٦ؔ�٨ؿٵٺ؛�ٴ٦ؔػ�7١٫ٴٺٓ؟ؙص�خٻؕشͯؔ�٪٫؟ؕض٦�ؔͯ؟ٯؕٴ�٤ْؿؕͯ؇�٪٫ٻطؔ*

ٔٱڱ�٫يڜڡڝڙڱّ�يڴ٪٦ڤڱ�4�ّ٪٠ڹْ�يُٰګڈڱّ�لڜڭ�يڜ٫١ُڰڣ

ŲƫŮƯƬƨû�đƳƇ

ƄƷűƦƨû�żŴŮƠƨû�ƂŻƈƫ

ĀûƄŰƺû�ƪƚƔƫ
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ĕŮƬƨƄűƨû�ŲŽŮƇ

 n°¬¥��.»��Í³|n³��Í��«� 

1.�ؔپ٢صٴؘٵ٦ٻع�ٴٲٵ�ؔپؾٳص�ؘٻ٭�٪�٩٦ؕٓ؊آٻٯؕ�ٴٲٵ�ؙْؕشؚ�ْ٭�ئ�٥ؙقدصٸ�؊ٞٻ٧ْ�٩ٷ�
٫ٞ؟ٱ�٪ا٫ٵْ؛�٪٭�٫٦ؘؔٓؕر�٦ٽ٦ٳ؛�٦ؔٻٵٮؕٮٻ؛�٦ٟؔرٺ٫؛�ٴ٪٭�؊ٲ٫ٳؕ�٪ؙٓر�٦ؙؔؕشآٯٵ٬*�ٺ٣٫ٯ�١
٪٭�٫ٞ؛�ؔپ٢صٴؘٵ٦ٻع�٦ؔثكٵ٧ْ�٤ٷ�٪ؿؕٲر�ؘؕٮٵشؔ٪ٻ؛�شؔؒٓ؛�٧٦ٓؕق٫؛�؊آٻٯؕ*�ٴڂ�؞ٯع�

 ضٺؕشؚ�٪؟ثٙ�ؔپ٢صٴؘٵ�٤خڃ�٤ئٵ٦؟١*

2*�؞ٵئٱ�٦ؔٷ�تٹ�٪ٵٮؕغ؟ٻص٢ؔٹ�ٴ؞اٵ�٤ٚٹ�غٵ٦ؔ�ٜدصذ٦ؔ�ؚؿؙٓٹ�7تٻء�؞؟ٯٵِ�
٫٦ؔ؟ؕئص�ٚٹ�غٵٜ�٪طذت�٩ٺ؟ه٫٭�٪؟ؕئص�٪؟ٓرذؚ�٪٭�٪ثڃ؜�٫٦ؔڃؘع�7ٴ٪ثڃ؜�ؘٻّ�
٦ؔ؟س٢ؕشؔ؜�7ٴ٫٦ؔ؟ؕئص�٫٦ؔ؟دكك؛*�٫٢ؕ�ٺ٣٫ٯ٦ؔ�١ثكٵ٧ْ�٤ٷ�ٲرؔٺؕ�؞س٢ؕشٺ؛�ٚصٺر�7ؚ

 ٴ؞اصؘ؛�ؘٓم�ؔپي٫ٓ؛�٫٦ؔث٧ٻ؛*��

3*�؞٦�٥ٻ٣ؘؕٻ؟ٵظ:�ٺٓ؟ؙص�٪٭�؊ئ�٥٫٪ٯؕي٦ؔ�ٝػٻؕت؛�ٚٹ�٦ؔٻٵٮ�7٬ؕٚا٦ؕ٫ٱ�ٺػ؟ث�٬ؔ�ٝ
؞؟اٱ�ؘٯطٲ؛�٪٫؟ٓٱ�٦ؔٷ�غٛثٱ�٧ْٷ�ؔپٞر�٨ؔؔٴ�ٺ٣٫ٯ٦ؔ�١كٓٵذ�٧ْٷ�٦ؔ؟�٥٪٭�خڃ�٤خى�
غ٣؛�ترٺر�٪٧ٟٓ؛�7تٻء�ٺ٣٫ٯ�١ؔڂغ؟٫؟ِؕ�ؘ؏يڃ٦؛�غؕتصؚ�ٴشؔؒٓ؛٦�7سؔ�ڂ�؞ٛٵ؜�ٚصق؛�

 ضٺؕش٦ؔ�٩٦ؕٓ٫٦ؔ�ؚػٻؕتٻ؛�ٚٹ�؊آٻٯؕ*

ؘͯؕ�٪٭�؊آٻٯؕ� ͳؘٓر�تٵ٦ؔٹ�غْؕ؛�٦ؘؕػٻؕشؚ�ئٯٵ �٩ٞ�.4ؘصت٧؛�؎٢�٤ٻؗ�غٵٮٻٵ٬:�؞٧ْ�ّٟٷ�
٧ْٷ�يٵ٦ؔ�٤ػؕت٦ؔ�٥ٗصؘٹ�7ؔغ؟٫؟٫٦ؘؕ�ّٯَؕص�٦ؔدڃؘ؛�ْٯر�ضٺؕش؞٫٦�١ؙٓر�ؘٵغٻرٴ�٬

 ٦ؔٵ٧ْ�ّٞؔٷ�٪ٯثرش�ٺ٧ْ�٥ًٷ�ؘثص�؎ٺاٱ*

5*�ٺ٣٫ٯ�١ؔڂغ؟صخؕ؇�٧ْٷ�ؾٵؔي٦ؔ�ؑصٺٛٻٻصؔ�ٚٹ�؊آٻٯ�7ؕٴ٦ؔ؟٫؟ّ�ؘ؏يڃڂ؜�٪سٲ٧؛�ْٯر�
ضٺؕش؞�١نؕتٻ؛�"ئ٧ٻٛؕذؔ"�ٚٳٹ�ؔپشٴ٫ؘ�ِٵٞٓٳ٫٫٦ؔ�ؕٻط�٧ْٷ�٦ؔٵؔئٳ؛�٦ؙؔثصٺ؛*

Í³«n«±³¥���»Z¶���°�� 

ڠګًٰژً:�؞؟٣ٵ�٬٪٭�يؙٟؕ؜�٪٭�٦ؙؔؕزٮا٧ٟ٫٦ؔ�٬ؕٹ�ٴ٧٦ؔث٫٦ؔ�٩ٛصٴ�٨ٴؾصؔؒة�٦ًؙؔؕيع�
ٴ٦ؙؔؕزٮا�٬ؕ٪ّ�ق٧ك؛�٦ؙؔؿؕ٪ٻ�7٥؞ͳاٳط�آ�٩؞ͳدؙط�٦ٻͳكؙة�٦ٵٮٳؕ�زٲؙٻ�7ؕͯٴ؞ͳٟر�٨ذؔٚؓ؛ͯ�

�٦؟؟٫ؕغ٦ؔ�١ك٧ك؛* ؚͯ تٻء�؊ٮٳؕ�؞ͳ؟ص�٠ؘٓر�٦ؔدؙط�ٚ؟ص

ٰګڐڹژگ:�٪٭�؊ؾٳص�ؔپي٦ؔ�ؙٜؕٻٵٮؕٮٻ؛�7ٴ؞ͳثهص�٧ؘث٦ؔ�٩ه؋�٬؊ٴ�٦ؔرئؕؤ�7ٴ؞ͳًٳٷ�
٧ْٷ�٦ؔػٻح�7ٴ؞٦�ًّٟͳؿصؔؒة�شٞٻٟ؛�ٴ؞ٟر�٨٪ّ�خؙط�٦ؙؔٻ؟ؕ�ٴ٦ؔدهؕش�ٴقٵـ�

٦ؔ؟طؔ؞طٺ٣ٹ�(٪طٺإ�٪٭�٦ؔطؘؕذٸ�٦ؙؔؕشذ�ٴ٦ؔدٻؕش�ٴ٦ؔأٵ�٨٪ّ�ضٺ؝�٦ؔطٺ؟ٵ�7٬ٴ٦ؔٯٓٯِؕ�
٦ًؔؕضؤ�٫٦ًؔٓص).

ًُٰڤًژګَڱًٕ:�؞ͳٓ؟ؙص�ًٚٻص٦ؔ�ؚػؙؕٮح�؊تر�ؔپي٦ؔ�ؙٜؕٻٵٮؕٮٻ؛�٧٦ؔسٺس�7ؚٴٲٹ�ؙْؕشؚ�ْ٭�
ؾصؔؒة�٪٭�٦ؔدؙط�٫٦ٟؔص٪ؿ؛�٫٦ؔثؿٵ�٦ؘؕػؙؕٮح�ٴ٦ؙؔك�٥ٴئؙ٭�٦ؔٛٻ؟ؕ�ٴؔپْؿؕؖ*

يڜُڕڹڪِ�يڜڱګڤًڤڱّ�"يڜًُژڹڐً":�ٴٲٹ�٪٭�؊ؾٳص�٦ؔث٧ٵٺؕ؜�٦ؔٻٵٮؕٮٻ؛�7ٴ؞؟٣ٵ�٬٪٭�
ْاٻٯ؛�٦ؔصٞؕٞؕ؜�٫٦ؔثؿٵ٧٦ؘؕ��ؚٵض�؊ٴ�٦ؔٛػ؟ٝ�٪٦ؔ�ّٟصٚ؛��7آ�٩؞ͳدؙط�٦؟ͳكؙة�زٲؙٻ؛�٧٦ؔٵ�٬

ٴ٪ثڃؚ�ؘؿصؔؖ�ًْصٸ�٪كٯٵِ�٪٭�٦ؔٓػ�٥ٴ٦ؔ؟ٵ٥ؘؔ*

Í³ln�¨��n�n�«

ْٯر�٦ؔػٛص�٦ؔٷ�؊آٻٯؕ�ڂ�؞ٛٵ؜�؞اصؘ؛�٦ؔ؟اٵ�٤ٚٹ�؊ضٞ؛�ؘڃ٦ؔ�ؕ٢؟ؕشٺدٻ؛�٦ؔػؕتصؚ�
٫٦ؔ؟ٓصئ؛�7ٚٳٹ�؞ٓر�٫٦ؔٯًٟ؛�ؔپ٢أص�تٻٵٺ؛�٧٦ػٳص�ٚٹ�٦ؔٓؕق٫؛�٦ؔٻٵٮؕٮٻ؛*�ٴٺ٣٫ٯ�١

ؔڂغ؟٫؟٫٦ؘؕ�ِؕٵغٻٟٷ�ٴ٦ؔصٞف�٦ؔؿؙٓٹ�ٴ؞سٴٜ�ؔپي٦ؔ�ؙٜؕٻٵٮؕٮٻ؛�٦ؔؿٳٻ؛�ٚٹ�ئٵ�٪٭�
٫٦ؔصب�ٴ٦ؙؔٳا؛*

؊ٺهؕ�ٺ٣٫ٯ٦ؔ�١؟ٵئٱ�٦ؔٷ�٪ٯًٟ؛�ؘػٻصٸ�7ٴ٪ٯًٟ؛�ٖؕضٸ�٣ٚڃٲ٫ؕ�٪ٵي٭�٧٦ٓرٺر�٪٭�
٫٦ٟؔؕٲٹ�ٴ٦ؔثؕٮؕ؜�٦ؔٻٵٮؕٮٻ؛�٦ٟؔرٺ٫؛�ٴ٫٦ؔػؕشب�٦ؔ؟ٹ�؞ٯؙم�٦ؘؕثٻؚؕ�ٴ٦ؔٓصٴل�

 ٫٦ؔٵغٻٟٻ؛*�

ٴ٦؟اصؘ؛�؞صٚٻٱ�ٺٵٮؕٮٻ؛�؊قٻ٧؛�7ٺ٣٫ٯ�١ضٺؕشؚ�؎ترٶ�؊ؾٳص�٫٦ؔڃٲٹ�٦ؔٻٵٮؕٮٻ؛�
"٦ؙؔٵضٴ٢ٻؕ"�٦ڃغ؟٫؟ِؕ�ؘ؋ئٵؔ؇�٫٦ؔٵغٻٟٷ�ٴ٦ؔصٞف�٧ْٷ�؊ٮ�٨ؕٗ"٦ؙؔطٜ"�ت؟ٷ�غْؕؕ؜�

 ٦ؔكؙؕب�ؔپٴ٦ٷ*

؊٪٫٦�ؕثؙٹ�٦ؔٛٯٵ٫٦ؔ�٬ػصتٻ؛�ٴ٫٦ؔٵغٻٟٷ�7ٚرِ�؊آٻٯؕ�؞؋غص�٠ؘا٦ؕ٫ٳؕ�ٴ؞ث�١٧٫؎٦ٷ�
�٪٧ٹ؇�٦ؘؕأٟؕٚ؛�ٴ٦ؔٛ٭�ٴ٫٦ؔٵغٻٟٷ�ؘثهٵش�ْصٴل�تٻ؛�ٚٹ�ْٞؕ؛�"٪ٻٗؕشٴ٬"  ͱ٩٦ْؕ
٧٦ثٛڃ؜�7تٻء�ٺ٣٫ٯ�١ؔڂغ؟٫؟٫٦ؘؕ�ِؕٵغٻٟٹ�٣٦ؔڃغٻ٣ٻ؛�ؘٻٯ٫ؕ�؞ٟر�٨"؊ٴذٺٵ�٬

ؕͯ�٪ػصتٻ؛�ٴ؊ٴؘصؔ�ٴ٦ؘؕٻٱ�شؔؒٓ؛*� ٲٻصٴذظ�؊؞ٻ٣ٵظ"�ْصٴن

ٔٱڱ�٫يڜڡڝڙڱّ�يڴ٪٦ڤڱ�5�ّ٪٠ڹْ�يُٰګڈڱّ�لڜڭ�ـ٘ڱڥً
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0n«±²�n²n�
 �1ـڰڝګښ�2023

�ڔ٫ڰّ�يڜ٫ُٕي�يڜٙڕًڐڱّ

٦ؔػؕتص�7ؚٴذْٵؔ�قٵ؜� ٧٦ؔٻ٧؛� ؎٦ٻٯؕ�ٚٹ�ٲسٰ� ؔٮه٫ٵؔ�
٪؟ٯ٫ٖؕ؛�٪٭� ٺ؋خس�٩٢ٚٹ�شت٧؛� ٦ؔصّؔؒ� ٺٵٮ�٬ؕ ٚؕٺؕ�

٦ؔأٟؕٚٻ؛*� ٦ؙؔ؟صؔ� ٞصٺ؛� ٚٹ� ٴ٦ؔٛ٭� ؔڀتػؕظ�

��n©¬³�¥���±� 
 �14ـڰڝګښ�2023

يڜڡ٧٪ٚ�يڜ٫ڪڠًڤگ�-�ڈڡًڢ

؞؋خس�٠ ٦ؔا٫ٻ�٥ ٦ؔط٪٭� ٪٭� شؔؒٓ؛� ؘ,٧ثُؕ؜� ؔغ؟٫؟ّ�
٦ؔػؕتصؚ� ؘؕپ٦ث�٬ؕ ْؕͯ٪ؕ�٪ه؝�ٴؔغ؟٫؟ّ� �125 ؎٦ٷ�

٪رت؝� ٦ؔص�٬ؕٓؒؔ ٦ؔٛٯؕٮ�٬ؕ ٦ؔػٻٯ٫ؕ"�ؘكٵ؜� "قٵ؜� ٪٭�
ؔپٴش٢ػ؟صؔ* ٴ٫ؘكؕتؙ؛� ٦ؔث٣ٻ�7٩ ؙْر� ٴشٺٳ�٨ؕ ق٦ؕة�

�«���³�² �Í¡�� 
�ڠڣ��21لڜڭ��23ـڰڝګښ

يڜڡ٧٪ٚ�يڜ٫ڪڠًڤگ�-�ڈڡًڢ

ؘٓٻرٲؕ� شٺٛٻصذؔٮع� ٦ؔؿٳٻصؚ� ؔپٺص٦ٯرٺ؛� ٦ؔٛصٞ؛� ؞ث؟�٥ٛ
٦ؔس٢صٶ� "�ئٵ٦؛� ؘ؋ذؔ؇�غؕتص� ٦ؔدؕ٪ع�ٴ٦ؔٓؿصٺ٭�

٦ؔ؟ؕشٺدٹ�ٚٹ�٬ؕ٫ْ*�� ٦ؔصٴ٪ؕٮٹ� ٫٦ؔػصب� 25"�ٚٹ�
آڃؠ� ٪رٶ� ٧ْٷ� ٦ؔػؕتص� ٪طٺاٳؕ� ٫ؘؿؕٲرؚ� ؔغ؟٫؟ّ�

٦ؔ؟٧ٟٻرٸ�ٴ� ٦ؔصٞف�ؔپٺص٦ٯرٸ� ؞ͳٯػٷ�٪٭� �ڂ� ͱ٦ٻ٤ؕ
٫٦ؔٓؕقصؚ* ٦ؔصٞكؕ؜�

�ÞÎZ1�²nZÞ�Ů�+ntZ1��Í¡��
 �13ٔٵ٫ڰڣ�يڴڪښ�2023

ُٜڛ�يڜڕڝډّ

�ٚصٞ؛� �؇ٟؕ٧٦ "٢ؕشٺٵ٢ٹ"�ٚٹ�ؔپشذ�٬ٺػ؟ٓر� ئ٫ٳٵش�
شٴ�٠ ٖٯؕؒٻ؛� "ٚصٞ؛� ٫٦ؔػصب� ٧ْٷ� ٫٦ؔكصٺ؛� ؊ٴ٢؟ؕ٘�
٫٦ٵغٻٟٷ� شؔؒٓ؛� ؊ئٵؔ؇� ٦ؘؕٓصؘٻ؛"�7 ؞ٗٯٹ� ٪كصٺ؛�

٦ؔٓصؘٻ؛ ٦ؔصٴ�٠

��p1·¥�0n 9©��0ny�°¨
�525 527 28 ٔٵ٫ڰڣ�يڴڪښ�2023

ًڢ Nڠٱ٫ٞ�ـژ٦ًڰڡڱّ�ڈڡ�

٦ؔثػٻ٭� ٪ٯٷ� ؔپ٪ٻصؚ� ٣٧٫٦ؔٹ� ٦ؔػ٫ٵ� ؘصْؕٺ؛�قؕتؙ؛�
٦ؔٓصؘٹ� �٩٦ؕٓ٦ؔ ٺٓٵذ�٪ٳصئ�٬ؕؔپٴؘصؔ�ؔپٴ�٤ٚٹ�
ٴ٦ؔ؟ٹ� ْؕٺرؚ"�7 "؊ٴؘصؔ� ؘٓصل� ٦ؔدؕ٪ػ؛� ؘٯػد؟ٱ�
٪ػ؟٧ٳ٫؛� ؞؟٣صش� ڂ� ؔغ؟أٯؕؒٻ؛� ؘصت٧؛� غ؟؋خس�٠

ؔڂٴؘصؔ� ٪ٗٯٻ؛� ؘصٟٚ؛� ٦ؔٛصْٵٮٹ�7 ؞ؕشٺح�٪كص� ٪٭�
ؔپٴؘصؔ� ٴٮاٵ�٨ ؘصٲٵ�٨ ضٺٯ؛� ؔپشذٮٻ؛� ٦ؔػٵؘصؔٮٵ�

ٴٖٻصٲ�7ؕ ٫٦ؔ؟ثرؚ� ٴ٣٧٫٫٦ؔ؛� ٴ؎غؙؕٮٻؕ� ؎ٺ٦ًؕٻؕ� ٪٭�
٦ؔرٴ٦ٻ؛�ٴ٦ؔٓرٺر�٪٭� ؊ٴؘصؔ�ْؕٺرؚ� ؎٦ٷ�ئٵٞ؛� ؘؕڀنؕٚ؛�

ؔپشذ٬*� ٪٭� ٴ٫٦ؔٵغٻٟٻٻ٭� ٴ٫٫٦ؔأ٧ٻ٭� ٦ؔصؔٞكٻ٭�

��n²��1�©�
 �29ـڰڝګښ�2023

�ؾڰڝ�5ّيڜډڕُّ

٪٭� ذٺؕؖ� ٦ؔ؟ٵ٦ؔٹ�7ٺهٹ؇�٫ْصٴ� ٧ْٷ� ٦ؔأ٦ؕأ؛� ٧٦ػٯ؛�
ؘ؋٦ثؕٮٱ� ٦ؔػؕت٧ٻ؛� ٦ؙٟؔٓ؛� ٫ؘرٺٯ؛� ؈ٺ٧؛� غ٫ؕ؇� ئرٺر�

؊شٴِ! ؞اصؘ؛�٪ٵغٻٟٻ؛�ٴڂ� ٴٺٟر�٨ ٦ؔصؔؒٓ؛�

�u��*3�t�r��mR

ƧƈƥėƄŰ

ĐąƳƩƇėă

Í³«� ¶��Í³[¦©¥��ªt¨�_¦���nZ�¥��/n¨��¼�²��������� n³� 
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؞٣ؿ٣٧٫٦ؔ�ٙٻ؛�ؔپشذٮٻ؛�ْ٭�ٴئٳؕ؜�ئرٺرؚ�؞ٯ٦ؔ�ٝ٧ًٷ�ؘصٴ٢ػ�٥ٴذٴغ٧رٴش٘�ؘصتڃ؜�
ؔͯ�٪٭� ٦�ͯؕ؟در�٨٪ثًؕ؜�تٻٵٺ؛�ٚٹ�؊ٴشٴؘؕ*�تٻء�غ؟ؙر؊�٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛�ْؔ؟ؙؕش ؊غؙٵْٻ
�7ͯؕ ؾٳص�؊ٺ٧ٵ٦ؔ�٤ث٦ؕٹ�ؘ؟ػٻٻص�شتڃ؜�؎٦ٷ�٪رٺٯ؛�ذٴغ٧رٴش٘�ؘٵّؔٞ�شت٧؟ٻ٭�؊غؙٵْٻ

�ͯؔ ٴ؞ٓ؟ؙص�ذٴغ٧رٴش٫٦ؔ�٘رٺٯ؛�٦ؔٓكصٺ؛�ٴ٦ؔأٟؕٚٻ؛�٦ؔٵؔٞٓ؛�٧ْٷ�نٛؕ٘�ٮٳص�٦ؔصؔٺ٭�ٴ٪ص٢ط
ؕͯ�ئؕزؖ*�آ�٩ٺ٧ٻٳؕ�غٻ؟�٩ٚ؟ة�خى��٬ؕ٫ْ-�ؘصٴ٢ػ�٥ْؔ؟ؙؕشؔ�٪٭�ؾٳص� ؕͯ�ٴ٪٦ؕٻ ؞اؕشٺ
؞ؿصٺ٭�ؔپٴ٦ؔ�٤ٟؕذ�7٨ؘٵّؔٞ�آڃؠ�شتڃ؜�؊غؙٵْٻ�7ؕͯٚؕغ؟ٓر�٦؟سٴٜ�"٦ؔٵ٥ٚؔ"�٧٦ؔسٺس�

ٴؔڂغ؟٫؟٦ؘؕ�ِؕ؟اٵ�٤ٴ٪ؿؕٲرؚ�ٚ٭�٦ؔٳٯرغ؛�٫ٓ٫٦ؔؕشٺ؛�ٚٹ�ٲس٫٦ؔ�ٰرٺٯ؛�٦ؔػؕتصؚ�ٚٹ�
 ٧ٞؗ�؊ٴشٴؘؕ*

ؘؕڀنؕٚ؛�؎٦ٷ�؞ٵغٻّ�٪ػؕشؔ؞ٳ�7ؕٚ؏�٬ٲس٦ؔ�ٰدًٵو�٦ؔارٺرؚ�؞؋؞ٹ�ٚٹ�نٵ؇�
٦؟صٴٺإ�ؔپشذ٢�٬ٵئٳ؛� ٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛� ؞ٯ؟ٳاٳؕ� ٦ؔ؟ٹ� ٦ؔارٺرؚ� ٦ؔ؟اؕشٺ؛� ؔڂغ؟صؔ؞ٻاٻ؛�
غٻؕتٻ؛�ٴشؘى��٬ؕ٫ؘْ؟٫٦ؔ�١٧ثًؕ؜�٦ؔصؒٻػٻ؛�٪٭�خڃ�٤؞ٵٚٻص�خٻؕشؔ؜�غٛص�ْرٺرؚ�

؊٪٦ؔ�٨ؕص٦�ؖؕ٢؟كؙة�خٻؕشͯؔ�شؒٻػٻ٧٦�ؕͯٯ٦ؔ�٥ٟاٵٸ�ٚٹ�٪ٯًٟ؛�ؘڃذ�٦ؔؿ٨ؕ*

٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛� ٦ؔٯ٫ٵ�ٴ٦ؔ؟ًٵش�7؞ػٓٷ� ٴ٢س�١٦؞٫ؕؾٻͯؕ�٪٦ؔ�ّدً؛�ؔڂغ؟صؔ؞ٻاٻ؛�٫٦ٵ٢ؙؔ؛�
٦؟ثرٺء�؊غًٵ٦ٳؕ�٪٭�٦ًؔؕؒصؔ؜�زؔ؜�٦ؙؔر٦ؔ�٬هٻ�7ٝتٻء�؊٧ْٯ؝�٪؍خصͯؔ�ْ٭�ؾصؔ؇�40 

 Airbus�ِيؕؒصؚ�ئرٺرؚ�زؔ؜�ؘر�٬نٻ�7ٝٴز�١٦ؘ؏نؕٚ؛��30يؕؒص٦�ؚڃغًٵ�٤٪٭�ٮٵ
٦ؔ��A320neoارٺرؚ�ٴيؕؒصؔ؜�؎٪ؙصؔٺص�٦ؔ�E195-E2؟اؕشٺ؛*
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٫َڤًڠٛ�يڜڡڝڙڱّ�يڴ٪٦ڤڱّ�-�ٴڑً�ڰګڐ�٫ڜڗ:

•�؊٪ٳص�ؔپيؙؕ؇�ؔڂخ؟كؕقٻٻ٭�ٴؔڂغ؟ؿؕشٺٻ٭: ٺ؟٣ٵ�٬ٚصٺٝ�؊يؙؕ؇�ؾʹٛؕ�٪٭�ٮدؙ؛�٪٭�
ؔپيؙؕ؇�ؔڂخ؟كؕقٻٻ٭�ٴؔڂغ؟ؿؕشٺٻ٭�ٲ�٩ؔپٚه�٥ٚٹ�ؔخ؟كؕقؕ؞ٳ٩*

•�خر٪ؕ؜�يؙٻ؛�٫٦ْؕٻ؛:�٪ّ�ؾʹٛؕ�ٮه٫٭��١٦؊ٚه٦ؔ�٥در٪ؕ؜�٦ًؙؔٻ؛�٫ؘػ؟ٵٶ�٫٦ْؕٹ�7
ٴز�١٦٪٭�خڃ�٤ؾ٣ؙ؟ٯ٣٫٦ؔ�ؕٵٮ؛�٪٭�؊ٚه٫٦ؔ�٥ػ؟ؿٛٻؕ؜�ٴ٦ؔٓٻؕذؔ؜�ٴ٫٦ؔص٢ؔط�٦ؔٓڃئٻ؛�

ٚٹ�ؔپشذ٬*

•�تط٪؛�ؾؕ٪٧؛:�؞ؿ�٥٫تط٪؛�ؾʹ�٥٢�ؕٛ٪ؕ�ٺ؟٧ٓٝ�ؘصت٧؛�٦ؔٓڃؤ�ٴ٦ؔػٛص�ٴؔڀٞؕ٪؛�٪٭�
ؕ�؎٦ٷ�ؘٻ؟�7١تٻء�؞؟�٥ٛ٣ؾʹٛؕ�ؘا٫ٻ٦ؔ�ّ؟ص؞ٻؙؕ؜�ٴؔڀئصؔ؇ؔ؜�٫٦ؔ؟٧ٟٓ؛� ْͯ ْ؟ؙ؛�ذؔش�٠ٴشئٵ
ؘ؏قرؔش�٦ؔٛٻطؔ�ٴ٫٦ؔٵٟؔٚؕ؜�ؔپ٪ٯٻ؛�ٴتاط�؞س٢ؔص�٦ًؔٻص�٬ؔٴ٦ؔٯ�٥ٟٴتاٵضؔ؜�٦ؔٛٯؕذٜ�

ٴؘ؋ٚه٦ؔ�٥دٻؕشؔ؜�٫٦ؔ؟ؕت؛�٦؟ػٳ�١٦�٥شت٧؟�١ٮثٵ�٦ؔ؟ٓؕٚٹ*

ؕ�ْڃئٻ٢�ؕͯؕ٪ڃͯ� ͯٛ •�٪٧ٙ�ْڃئٹ�٪؟٣ؕ٪٥:�ٺثه͵ص�٦ًؙؔٻ٫٦ؔ�ؗٓ؟٫ر�ٚٹ�ؘٗرؔذ�٪٧
٫٧٦صٺم٣٦�7ٹ�ٺك٫٦ؔ�٥صٺم�؎٦ٷ��٬ؕ٫ْئؕٲط٫٦�ؙؔͯؕؾصؚ�ْڃئٱ�7٪٭�ذٴ٦ؔ�٬ثؕئ؛�
ڀئصؔ؇�ٚثٵقؕ؜�؎نؕٚٻ؛�؞طٺر�٪٭�ٴٞ؝�ٴ٧٢ٙ�شت٧؛�٦ؔٓڃؤ�7٪٫ؕ�ٺا٦ؔ�٥ٓ؟اصؘ؛�

٦ؔٓڃئٻ؛�٫٧٦صٺم�٪ّ�ؾʹٛؕ�؊غصِ�ٴ؊غ٧ع�ٴٺ٫ٯّ�ترٴؠ�ؔپخًؕ؇*

•�خً؛�ْڃئٻ؛�ٴؔنث؛�٪؟٣ؕ٪٧؛:�ٺ٣٫ٯ�١ؘصٮؕ٪إ�٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛�–�ؾʹٛؕ�٪٭�ؔڂيڃِ�
٣٦ؔؕ٪٧ْ�٥ٷ�؞ٛؕقٻ٦ؔ�٥دً؛�٦ؔٓڃئٻ؛�ؘكٵشؚ�ٴؔنث؛�ٴٺ؟ٻة��١٦ؔخ؟ٻؕش�ْرذ�٫٦ؔصٟؔٚٻ٭�

ٴؔٮ؟ٟؕ؇�خٻؕشؔ؜�ؔڀٞؕ٪؛�ٴ٦ؔدر٪ؕ؜�٦ؔٛٯرٞٻ؛�٫٦ؔٯؕغؙ؛��7١٦تٻء�غ؟؟٣٫٭�٪٭�٪ٓصٚ؛�
ئ٫ٻّ�؞ٛؕقٻ�٥ؘصٮؕ٪إ�٦ؔصت٧؛�ٴ؞٦ؕ٣ٻٛٳ�٥ؙٞ�ؕٞصؔش�٦ؔػٛص*

•�ٚصٺ٢�ٝؕ٪�٥ؘؕٮ؟ُؕش٦�:٠٭�؞ث؟ؕؤ�٦ر٦ٻ�٥؊ٴ�٪؟صئ�7٩ٚصٺٝ�ؾʹٛؕ�ٚٹ�ؔپشذ�٬ٺصت�١ؘ�ؗ
ٚٹ�٧ؘر٦ؔ�٠أؕٮٹ�ٴٺص�١ٟٚؔٚٹ�٪ثًؕ؜�شت٧؟�١ٮثٵ�٦ؔ؟ٓؕٚٹ�خًٵؚ�ؘدًٵؚ*

•�٪؟ؘؕٓ؛�ذٴشٺ؛:�ڂ�؞ٯ؟ٳٹ�شت٧؛�٦ؔٓڃؤ�ؘٓٵذ؞٫٧٦�١ٯط�7٤ٴ؎ٮ٫ؕ�ٺػ؟٫ص�ٚصٺٝ�ؾʹ٫ؘ�ؕٛ؟ؘؕٓ؛�
٫٦�ؕؕ�؞ث؟ؕئٱ�ٴ٦؟ٵقٻؕ؜�٦ًؙؔٻ٦ؕٓ٫٦ؔ�ؗإ�ٴ٫٦رؚ�ٞر�؞ك�٥؎٦ٷ��6؊ؾٳص* ٟͯ ت٦ؕ؟�١ٴٚ

ٛ͵ه؛�ٖٻص� •�؊ٚه�٥ؔپغٓؕش:�ٺه٫٭��١٦ؘصٮؕ٪إ�٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛�–�ؾʹٛؕ�؊غٓؕشͯؔ�٪د
٪ػؙٵٞ؛�٧٦در٪ؕ؜�٦ًؙؔٻ؛�ٚٹ�ؔپشذ�7٬٪٫ؕ�ٺ؟ٻة�٦ؔ�١٦ثكٵ٧ْ�٤ٷ�؊ٚه�٥شْؕٺ؛�يؙٻ؛�

 ؘ؋غٓؕش�آؘؕ؟؛�ٴ٪رشٴغ؛*

ڜ٧ُٕـ�٪٠ڝٕڗ�ڤ١ګ�يڜٕډًڐگ*�ڜډڱٳ�٠ڱًِ�ـڐٽڛ�ڠڇ�ـ٠ًُوڗ�
ؔ؞ك�٥ؔټ٧ْ�٬ٷ�٦ؔص٫٦ؔ�٩ٞد؟كص: 6727 

؊ٴ�شؔغ٧ٯ٧ْ�ؕٷ�٦ؔٵؔ؞ػؕؖ: 9627804515515+
#ؾٛؕ�ٴئٳ؛�٦ؔٓصٜؔ�ؔپٴ٦ٷ�٧٦صْؕٺ؛�٦ؔكثٻ؛
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٪ؿ؟ص٢؛�٪٭�٦ؔدر٪ؕ؜�٦ًؙؔٻ؛�

ٴ٦ؔدر٪ؕ؜�٧٦ؔٵئػ؟ٻ؛�٧٦ػٛص�؞ث؝�
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ٺͳػٓرٮٹ�؊�٬ 
؊ؙْص��٩٣٦ؘ؏غ٫ٹ�ٴ٦ؘؕٯٻؘؕ؛�ْ٭�ئ٫ٻ٦ؔ�ّط٪ٻڃ؜�ٴ٦ؔط٪ڃ؇�ٚٹ�٣٧٫٦ؔٻ؛�
ؔپشذٮٻ؛�ْ٭�؞ٟرٺصٮ٦�ٕ٦ؙؕ٦ؔ�ؕأٟ؟�٩٣ٚٹ�ؾص٢؟ٯؕ�ٴخر٪ؕ؞ٳ�7ؕٴؔخ؟ٻؕش�٩٢

٦ؔػٛص�٧ْٷ�٪؟٭�يؕؒصؔ؞ٳؕ�؎٦ٷ�٪د؟٧ٙ�ٴئٳؕ؞ٳ٫٦ؔ�ؕٵضْ؛�٧ْٷ�
�٩٣٦�ͯؕشت٧؛�٪صٺث؛�7ٴ؊�٬؞ٟهٵؔ� ؾ٣ؙ؟ٳ٦ؔ�ؕاٵٺ؛�تٵ�7٩٦ؕٓ٦ؔ�٤٪؟٫ٯٻ

ؘصٟٚ؛�يٵ٫ٞؔٯ٦ؔ�ؕاٵٺ؛�؊ٴٞؕ؞ͯؕ�غٓٻرؚ*

�٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛�٪ؕ�ض٦ؔ؝�٪ؕنٻ؛�ٚٹ�؞ٯٛٻس�خً؛�ي٫ٵت؛�٧٦؟ثٵ�٤
ؔڀغ؟صؔ؞ٻاٹ�ٮثٵ�٪ػ؟�٥ؙٟ؊ٚه٧٦�٥ؿص٢؛�ٴ٫٦ػؕٚصٺٳؕ�ٴ٪ٵَٛٻٳ�7ؕ

ٴئس٫٦ؔ�ؖطٺر�٪٭�٫٦ؔػؕٚصٺ٭�ٴ٦ؔ؟صٴٺإ�٦ٿشذ٢�٬ٵئٳ؛�غٻؕتٻ؛�7
ٴ؎نؕٚ؛�ٴئٳؕ؜�تٻٵٺ؛�٧ْٷ�ؾ٣ؙ؛�٦ؔدًٵو�ٴ٦ؔ؟ٹ��٬ؕ٢ؔخصٲؕ�

٦ؙؔثصٺ٭�7غ؟ٵ٢ٳٵ�7٩٦٪ٻڃ�7٬ذٴغ٧رٴش٦�7٘ٻٵ�٬ٴؘصٴ٢ػ�7٥ٴضٺؕذؚ�
ٴ؞ٻص٦ؔ�ؚصتڃ؜�ٴ؞ثػٻ٭�٦ؔ؟صًؘؔٻ؛�ٴ٦ؔ؟ٹ�ئ٫ٻٓٳؕ�ؘر؊؜�؞ار�٦ؙٟؔٵ�٤

ٴؔڂغ؟اؘؕ؛�ٴ؞رّٚ�ٮثٵ�٪طٺر�٪٭�٦ؔثاٵضؔ؜�٦ؔ؟ٹ�ٮثصـ�٧ْٷ�؞٧ؙٻ؟ٳؕ*�

ؔڂٲ؟٫٦ؘؕ�٨ؕ٫ػؕٚص�٪ثٵش�؊غؕغٹ�ٚٹ�خً؟ٯؕ�ؔڀغ؟صؔ؞ٻاٻ؛�٦ؔاؕشٸ�
؞ًؙٻٟٳ�7ؕٴٴنٓٯؕ�تؕئؕ؞ٱ�ٚٹ�٫ٞ؛�ؔپٴ٦ٵٺؕ؜�٪٦ؔ�ّػٓٹ�٦ؔر�٩ؒؔ

٦؟ٓطٺط�؞اصؘ؛�٦ؔػٛص�٦رٺٱ�ؘ؟ٟرٺ�٩خر٪ؕ؜�٪؟٫ٻطؚ�٪ػ؟٫ص�7ؚٴ٪؟٣ؕ٪٧؛�
� ͳٴٚٹ�ئ٫ٻّ�ٮٟؕو�ؔڂ؞ك�٤ؘؕٻ٭�٪ٵَٛٹ�٦ؔؿص٢؛�ٴ٪ػؕٚصٺٳ�7ؕتٻء

؞٣٧٫٦ؔ�٥٫ٓٻ؛�ؔپشذٮٻ؛�ؘؿ�٥٣٪؟ٵؔق٧ْ�٥ٷ�؞ًؙٻ٦ؔ�ٝٓرٺر�٪٭�ؔپٮ٫ُ؛�
٦ؔ؟ٟٯٻ؛�٫٦ؔٓطʹض٫٦�ؚػ؋٦؛�٦ؔػٛص�ؔڂ٣٦؟صٴٮٹ�ٴ٦ؔ؟ٹ�ٺػ؟ًٻ٫٦ؔ�ّػؕٚص�
�٩شت٧؛�٪؟٣ؕ٪٧؛�؞ؿ�٥٫٪د؟٫٦ؔ�ٙ٧صؔت٦ؔ�٥؟ٹ�ٺ٫ص�ؘٳؕ� ҝُ ؙْصٲؕ�؊�٬ٺٯ
٪٭�خڃ٦ؔ�٤در٪ؕ؜�٫٦ؔهؕٚ؛�ٴ٦ؔ؟ٹ�٪٭�٦ؔػٳ٧ْ�٥ٷ�٫٦ؔػؕٚص�تاطٲؕ�
ؕͯ�ٴؔڂغ؟ٛؕذؚ�ْٯر�ؾصؔؒٳ٦ؔ�٥ؙٞ�ؕٵقٵ�٤؎٦ٷ�٫٦ًؔؕش�ٴ٫٦ؔ؟ٵٚصؚ� ٪ػؙٟ

 www.rj.comئ٫ٻٓٳ٧ْ�ؕٷ�٪ٵ٣٧٫٦ؔ�ّٞٻ؛�ؔپشذٮٻ؛�ؔڀ٣٦؟صٴٮٹ�
ٴ؞ًؙٻٟٳ٧ْ�ؕٷ�٦ؔٳٵؔ؞٦ؔ�ٙس٢ٻ؛�7ٚهڃ�ْ٭�؎٪٣ؕٮٻ؛�؎؞�٨ؕ٫؎ئصؔ؇ؔ؜�

٦ؔػٛص��٥ؙٞ٪ٵْر�٦ؔصت٧؛�٪٭�٪ؙٯٷ�٫٦ؔػؕٚصٺ٭�٦ؔ؟٣٧٫٧٦�ؘّؕٻ؛�ؔپشذٮٻ؛�
ٚٹ�٪ٯًٟ؛�٦ؔرٴؔش�٦ؔػؘّؕ*

ٴٮث٭�ٚٹ�٣٧٫٦ؔٻ؛�ؔپشذٮٻ؛�غٯٵؔق�٥٢�٥ئٳٵذٮ٦�ؕ؟ًٵٺص�٦ؔدر٪ؕ؜�
ْ٭�يصٺٝ�غ٫ِؕ�ٴئٳؕ؜�ٮُص�٩٢ٴ٪ٟ؟صتؕ؞�٩٣ٚٹ��٥٢خر٪؛�ٴ٢ٻٙ�

ٺ٣٫٭�٦ٳؕ�؊�٬؞٧ؙٹ�؞٧ًٓؕ؞�٩٣ؘؿ�٥٣؊ٚه�٥٪٭�خڃ�٤ؔغ؟ؙٻؕٮؕ؜�؞ٵضِ�
٣٦ؔ؟صٴٮٻ٧ْ�ؕٷ�٫٦ؔػؕٚصٺ٭�٪٭�ؾ؋ٮٳ�٬ؔ�ؕ؞ؿ�٥٫؊ٸ�ٮًٟ؛�ؔ؞ك�٤ؕخڃ�٤
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٪صت٧؛�٦ؔػٛص�7تٻء�؞ٟٵ٦ؔ�٨ؿص٢؛�ؘ؟ث٧ٻ�٥؈شؔ؇�٪ػؕٚصٺٳؕ�ٴذشؔغ؟ٳؕ�
ٴؔڂغ؟اؘؕ؛�٦ٳ٫ؘ�ؕؕ�ٺدر�٨٪ك٧ث؟ٳؕ�ٴٺث٦ؔ�ٟٝصنؕ�ٴ٦ؔصؔت؛�٦ؔ؟ٹ�
ٺٯؿرٲؕ�٪ػؕٚصٴٲؕ�خڃ�٤؞ٓؕ٪٧ٳ�٩٪٦ؔ�ّؿص٢؛�7ٚهڃͯ�ْ٭�؞طٴٺر�

٦ؔؿص٢؛�٧ٓ٫ؘٵ٪ؕ؜�ز٢ٻ؛�ْ٭�٫ٓ٦ؔڃ؇�ٴ٫٦ؔػؕٚصٺ٭�ٴؔ؞اؕٲؕ؞ٳ٦�٩د٧ٝ�
 ؞اؕشؖ�؊ٚه�٥ٴ؞ثٟٻٝ�ٮ؟ؕؒإ�؊ٚه٣٧٫٧٦�٥ٻ؛�ؔپشذٮٻ؛*

�٣٧٫٦ؕٚٻ؛�ؔپشذٮٻ؛�؞ٓ؟٫ر�٧ْٷ�٪ػؕٚصٺٳ٦�ؕ؟صٴٺإ�خر٪ؕ؞ٳؕ�ٴ؞ثصـ�
٧ْٷ�٪ؿؕش٢؟ٳ٧٦ؔ�٩ثُؕ؜�٦ؔا٫ٻ٧؛�ٚٹ�شتڃ؞ٳ�7٩ٴ؞ٵٚص�٦ٳ�٩؊ئٵؔ؇�
غٛص�٪صٺث؛�ٴٖٯٻ؛�٦ؘؕصْؕٺ؛�ٴؔڂٲ؟�٨ؕ٫ٴخر٪ؕ؜�٦ؔهٻؕٚ؛�٦ؔڃض٪؛�

٧ْٷ�؊غًٵ�٤يؕؒصؔ؞ٳ٦ؔ�ؕسٸ�غٻ؟�٩؞ثرٺأٱ�ٴ؎ذخ�٤ؕيؕؒصؔ؜�ئرٺرؚ�
 ٴ٫ؘٵؔقٛؕ؜�٦ْؕٻ؛*�

�7ͯؔٴٮ؟٫ٯٷ��٩٣٦شتڃ؜�غٓٻرؚ�ٴ٪ٵٟٚ؛�٪٣٧٫٦ؔ�ّٻ؛� ٮؿ٣ص�٩٢٪ارذ
�ͯؕ ؔپشذٮٻ؛�ذ٫ؒؔ

ٴؔױ�ٴ٦ٹ�٦ؔ؟ٵٚٻٝ
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